- TERMS

j One of the fun things about writing books like this is that you get to make up stuff. Just
throw out some fancy-sounding terms and maybe you can fool people into thinking that you
know something...

e IVL: intervallic voice-leading

 FVL: functional voice-leading

* GDVL: generic diatonic voice-leading

e SCVL: - specific chromatic voice-leading

e ct.: common tone(s)

e p.t: passing tone(s)
. M.S.R.P: melodic strand replication procedure
e grip-slipping: more on this later...

(The effect of fooling people can be enhancetby not defining these made-up terms...)

EVENT/EPISODE
involves 2-6 diatonic scale involves all 7 diatonic scale
notes at least once each. notes at least once each.

FE E>D D>C
B¢ A-—~B G-~ A ETC

an event can be diatonically an episode can be diatonically
transposed to create 6 other transposed to create 6 other
events, but some of them will episodes, where each corresponds
be intervallically identical. to a different mode.

Both events and episodes can be melodic, contrapuntal, harmonic or in any combinations...

We naturally tend to think of events as being shorter, while episodes are longer. This is
true much of the time. However, it is quite possible to have a very long event and a relatively
_short episode.



SoME
NAME THAT CHORD: QNAMEQ FOR THE “"NAMELESS’’ CHORDS IN VOLUME I

OX,, I promised some names in Volume II and I will comply...
Just as Volume II does, let’s start with 3-part 4ths.

What could we call this chord? C We could call it C2...

G
D

This name is supposed to mean: C Major triad with 2 substituted for 3. A more accurate
rendering might be: C triad [no third] add 2. Not especially brief...a bit cumbersome (in my
opinion). My suggestion for a suitable name for this chord would be: G [sus4]. That means a
G Major triad with 4 suspended for 3. I will grant you that C2 is shorter, but I need to ask,
“How many musicans understand this terminology?” (I think not many...) Also, you need to
consider the potential problems that would occur with other names that are more complicated:
B Diminished triad [no h3rd] add 9. {This is much easier to name as F [susf§4].} Or how
about: E Minor triad [no p3rd] add b9. {This is much easier to name as B diminished [sus4].}

So, here are the NAMES of these chords that I feel are essentially shorter and more to the point:

3-PART 4THS (C MAJOR)
G(sus4) Am(sus4) Bdim(sus4) C(sus4) Dm(sus4) Em(sus4) F(susf4)
C D E F G A B
G A B C D E F
D E F G A B C

Of course, this applies to all of the inversions as well...

3-PART 4THS (C MELODIC MINOR)

[F7( b5, no 3)] [B7(no5)]
G(sus4) A°(sus4) B( [,5) Cm(sus4) Dm(sus4) E[) +(susB4) F(sushd)
C D Eb F G A B
G A B C D Eb F
D Eb F G A B C
3-PART 4THS (C HARMONIC MINOR)
[F7( b5, no 3)] [Abm]
G(sus4) Ab (susﬁ4) B ( 55) Cm(sus4) D°(sus4) E l) +(sus4) Fm(susid)
C D Eb F G Ab B
G Ab B C D Eb F
D Eb F G Ab B C



NAMES FOR 4-PART 4THS
This is fairly simple: Sus 4 Chords...[I think it’s the best way to go...]

Your other option would be: C Major 7th [no 5] substitute 4 for the missing 5Sth. [I don’t
think you want to.go there...I certainly don’t!]

Here it is according to what's in the Volume II book:
4-PART 4THS (C MAJOR)

PMaj7(susﬂ4) G7(sus4) Am7(sus4) Bm7(bS, sus4) CMaj7(sus4) Dm7(sus4) Em7(sus4)

E F G A B C D
B C D E F G A
F G A B C D E
C D E F G A B
Of course, it’s the same for all inversions...[good luck!!!!!!]
4-PART 4THS (C MELODIC MINOR) (B7( n9,n05)]
F7(susi4) G7(susd) Am7(5susd) B7(b5) CmMaj7(sus4) Dm7(sus4) Eb+Maj7(susfd)
Eb F G A B C D
B C D Eb F G A
F G A B C D Eb
C D Epb F G A B
4-PART 4THS (C HARMONIC MINOR)
[Fm7(b5)] [AbMaj7(b5)]
Fm7(susf4) G7[sus4] Al)Maj7(susﬂ 4) Bé(bS) CmMaj7(sus4) Dm7(b5,sus4) Eb +Maj7(sus4)
Eb F G Ab B C D
B C D Eb F G Ab
F G Ab B C D Eb
C D Eb F G Ab B



NAMES FOR 4-PART SPREAD CLUSTERS
If you remember, we had some problems with spread clusters...

And that’s such a shame! [These are some of the most interesting, some of the most
compelling and some of the most difficult voicings within the M-lode...at least for guitarists...]

At best, the naming process is not easy...[I'll go with the easiest of names for this most
excellent of groups...]

Again it’s from the Volume II book:

4-PART SPREAD CLUSTERS (C MAJOR)
CMaj9(no5) Dm9(no5) Em7(p9,no5) FMaj9(no5) G9(no5) Am9(no5) Bm7h5 (b9, nobs)
D E F G A B C
B C D E F G A
E F G A B C D
C D E F G A B

4-PART SPREAD CLUSTERS (C MELODIC MINOR)

CmMaj9(no5) Dm7(b9,no5) EbMaj9(no5) FI(no5) G9(no5) Am9(no5) Bm?7(b9, nob)

D Eb F G A B C
B C D Eb F G A
Eb F G A B C D

G A B

C D EbF

4-PART SPREAD CLUSTERS (C HARMONIC MINOR)

CmMaj9(no5) Dm7(h9,n05) EbMai9(no5) Fm9(no5) G7(h9,no5) AbMai7(#9,n05) Ab d’S)
D Eb F G Ab B C
B C D Eb F G Ab
Eb F G Ab B C D
C D Eb F G Ab B



WHAT DO YOU CALL 3-PART SPREAD CLUSTERS?
What should we name this configuration: C D E ?

C Major 9 (no 5, no 7)

D minor 9 (no 3, no 7)

E minor 7 (no 3, no 5, add b6)

F Major 7 (no Root, no 3, add 6)
G7 sus4 (no Root, no 7, add 6)
A minor7 (sus 4, no Root, no 7)

B minor 7 ( b5, no Root, no 5, no 7, add [)9, sus4)

Here’s what I think...Just name it like itis! CallitC D E ! [Daa!!!]

THE REAL, COMPLEAT M-LODE!!

In Volume I we gave you the following depiction:

3-Part Structures 4-Part Structures
{ Triads (Volumel) 7% Chords
TBNI
TBNII
| 3-part 4ths (Volume IT)  4-part 4ths
| Spread Clusters

We called it the “Mother Lode”...(M-Lode, for short).
Now, we add 3 different 3-part chords: 7th (no 3rd), 7th (no 5th), 3-part Spread Clusters

So, the REAL, COMPLEAT M-LODE depiction is:

3-Part Structures 4-Part Structures
Triads (VolumeI)  7* Chords

7th (no 3rd) TBNI

7th (no 5th) TBNII

3-part 4ths Volume IT)  4-part 4ths
3-part Spread Clusters | Spread Clusters




3-PART CHORDS: FOUND AND IDENTIFIEDY!

What follows is a brief, introductory study of how to arrive at different 3-part chords by
leaving out one voice of a 4-part chord. Itook one 4-part chord from each of the 5 different 4-

part chord families:
7th chord: CMaj7
G
BO
TBN II: =
C
E
B
4-part 4ths: F
C
4-part B
Spread ED
Clusters: C

It's interesting to observe which 3-part chords are generated from the five 4-part chord

families:
4-PART CHORD
7th chord generates
TBNI generates
TBN I generates
4-part 4ths generates

4-part spread cluster generates

two different triads, 7th (no 3rd, no 7th, no 5th)

one triad, 7th (no 3rd), 3-part spread cluster, 3-part 4ths
one triad, 3-part 4ths, 3-part spread cluster, 7th (no 5th)
two 3-part 4ths, 7th (no 5th), 7th (no 3rd)

two 3-part spread clusters, 7th (no 5th), 7th (no 3rd)

[Each 3-part chord appears four times...]

The next chapter after this one is called Stuff To Do With 3-Part Chords. That will keep
you busy for awhile. Alater chapter is called Twenty 3-Part Chords You Should Know. This

should be helpful...

But if you really are a “glutton for punishment,” go to the chapter 840 Chords You
Should Know (Part I), look at the page Thirty-Five 4-Part Structures From C, and realize that

-
G B g

the five examples used in the present chapter (CMaj7,C , C, C, C) correspond to numbers
1,8, 15, 22 and 29. That means that there are only thirty more 4-part structures to explore in

the present fashion! JOY OF JOYS!)



3-PART CHORDS DERIVED FROM A 7th CHORD

j 4-way close Drop 2
CMaj7 triad ftriad CMa7 CMaj7 CMaj7 triad triad CMa7 CMaj7
© E™ (o3 (no5") " © (E™ (no3 (no5")
B B B E E E E
G G G G Root B B B B
E E E E position G G G G
C C C C C C C C
C C C C G G G G
B B B B 1 inversion C C C C
G G G G B B B B
E E E E E E E E
E E E E B B B B
C C C C 27 inversion E E E E
B B B B C C C C
G G G G G G G G
G G G G C C C C
E E E E 3dinversion G G G G
C C C C E E E E
B B B B B B B B
Drop 3 Drop2&3
CMaj7 triad triad CMa7 CMaj7 CMaj7 triad triad CMaj7 CMaj7
© E™  @o3Y (no5Y © (E™  @o3% (nod"
G G G G G G G G
E E E E Root B B B B
B B B B position E E E E
C C C C C C C C
> B B B B B B B
. G G G G 1* inversion C C C C
" C C C o] G G G G
E E E E E E E E
C C C C C C C C
B B B B 27 inversion E E E | 3
E E E E B B B B
G G G G G G G
E E E E E E E [ S
C C C C Jdinversion G G G G
G G G G C C C C
B B B B B B B B
Drop 2 & 4 Double Drop 2, Drop3
CMaj7 triad triad CMaj7 CMaj7 CMaj7 triad triad CMaj7 CMaj7
© E™  (no3¥ (no5%) (@) (E™  (no3 (nos5%)
B B B B E E E E
E E E E Root G G G G
G G G G position B B B B
C L of C C C C C C
C C C C G G G G
G G G G 1t inversion B B B B
B B B B C C C C
E E E E E E E E
E E E B B B B
B B B B 27 jnversion C C C C
C C C C E E E E
N G G G G G G G G
)/ G G G G C C C Cc
- C C C C 3inversion E E E E
E E E E G G G G
B B B B B B B B




E

4-way close Drop 2

G tfriad 7th  spread 3-part G triad 7th  spread 3-part
C (G) (no39) cluster 4" C (G (no39 cluster 4%
B B B D D D D
G G G G Root B B B B
D D D D position G G G G
C C C C C C C C
C C C C G G G G
B B B B 1% inversion C C C C
G G G G B B B B
D D D D D D D D
D D D D B B B B
C C C C 27 inversion D D D D
B B B B C C C C
G G G G G G G G
G G G G C C C C
D D D D J¢inversion G G G G
C C C C D D D D
B B B B B B B B

Drop 3 Drop2 & 3
G triad 7th  spread 3-part G triad 7th  spread 3-part
C G) (@o3Y cluster 4% C (G) (o349 cluster 4%
G G G G G G G G
D D D D Root B B B B
B B B B position D D D D
C C C C C C C C
8 B B B B B B
G G G G 1* inversion C C C C
C C C C G G G G
D D D D D D D
C C C C C C C C
=3 8 B =3 274 inversion D D D D
D D D D B B B B
G G G G G G G
D D D D D D D D
C C C C 3dinversion G G G G
G G G G C C C C
B B B B B B B B

Drop 2 &4 Double Drop 2, Drop3
G triad 7th  spread 3-part G triad 7th  spread 3-part
C (G) (no3% cluster 4% C (&) (no 39) cluster 4%
B B B D D D D
D D D Root G G G G
G G G G position B B B B
C C C C C C C C
C C C C G G G G
G G G G 1* inversion B B B B
B B B B C C C C
D D D D D D D D
D D D D B B8 B B
B B B B 2™ inversion C C C C
C C C C D D D D
G G G G G G G G
G G G G C C C C
C C C C 3 inversion D D D D
D D D D G G G G
B B B B B B B B




4-way close

Drop 2

B triad  3-part spread 7% B° triad  3-part spread 7%
C B 4t cluster (no5%) C ®°) 4t cluster (no 5%)
B B B B D D D D
F F F F Root B B B B
D D D D position F F F F
C C C C C C C C
C C C C F F F F
B B B B 1* inversion C C C C
F F F F B B B B
D D D D D D D D
D D D D B B B B
C C C C 2" jnversion D D D D
B B B B C C C C
F F F F F F F F
F F F F c c c c
D D D D 3*inversion F F F F
C C C C D D D
B B B B B B B B
Drop 3 Drop2 &3
B° triad 3-part spread 7% B° triad 3-part spread 7%
C ®2 4th cluster (no 5%) C B 4th cluster (no 5%)
F F F F F F F F
D D D D Root B B B B
B B B B position D D D D
C C C C C C C C
8 B B8 B8 B B B B
F F F F 1* inversion C C C C
C C C C F F F F
D D D D D D D D
C C C C C C C C
B B B B 274 inversion D D D D
D D D D B B B B
F F F F F F F F
D D D D D D D D
C C C C 3™inversion F F F F
F F F F C C C C
B B B B B B
Drop 2& 4 Double Drop 2, Drop3
B triad 3-part spread 7% B° triad 3-part spread 7"
C B°) 4t cluster (no 5%) C ®B° 4t cluster (no 5%)
B B B B D D D D
D D D D Root F F F F
F F F F position B B B B
C C € C C C C C
c c c c F F F F
F F F F 1* inversion B B B B
B B B B C C C C
D D D D D D D D
D D D D B B B B
B B B B 2+ jnversion C C C C
C C C C D D D D
F F F F F F F
F F F C C C C
C C C C 3rdinversion D D D D
D D D D F F F F
B B B B B B B B




Y

3-PART CHORDS DERIVED FROM A 4-PART 4th

4-way close Drop 2

spart 3-part Jpart T A 4-part 3-part 3-part 7* 7%
4th 4th 4% (no5™ (no 3 * 4t 4t 4% (no5%) (no 3~)
B B B B E E E E
F F F F Root B B B
E E E E position F F F F
C C - C C C C C C
c c C c F F F F
B B B B 1* inversion C C C C
F F F F B B B B
E E E E E E E E
E E € E B B B B
C C C C 27 inversion E E E E
B B B B C C C C
F ‘F F F F F F
F F F F C C C C
E E E E J4inversion F F F F
C C C C E E E E
B B B B B B B B

Drop 3 Drop2 &3

4-part 3-part 3-part 7% 7% 4-part 3-part 3-part 7 7t
4t 4th 4% (no 5™ (no 3M) 4th 4t 4h (o 5M) (no 3)
F F F F F F F F
E E E E Root B B B B
B B B B position E E E E
C C C C C C C C
B8 8 8 B B B8 B B
F F F F 1* inversion C C C C
C C C C F F F F
E E E E E E E E
C C C C C C C C
3 B8 3 B 274 jnversion E E E E
E E E E B B B B
F F F F F F F F
E E E E E E E E
C C C C 3inversion F F F F
F F F F C C C C
B B B B B B B

Drop 2 & 4 Double Drop 2, Drop3

4-part 3-part 3-part 7% 7% 4-part 3-part 3-part 7" A
4t 4t 4% (no5% (no3™) 4t 4% 4% (no 5% (no 3v)
B B B B E E E E
E E E E Root F F F
F F F F position B B B B
C C C C C C C C
C C C C F F F F
F F F F 1* inversion B B B B
B B B B C C C C
E E E E E E E E
E E E E B B B B
B B B B 2 jnversion C C C C
C C C C E E E E
F F F F F F F F
F F F F C C C C
C C C C 3inversion E E E
E E E E F F F F
B B B B B B B B




3-PART CHORDS DERIVED FROM A 4-PART SPREAD CLUSTER

4-way close Drop 2
p-part 3-part 3-part 7 7e 4-part 3-part 3-part T A
sp.cl. sp.cl. sp.cl. (mo5% (no3™) 5 sp.cl.  sp.cl.  spc. (no5% (no3%)
B B B B D D D
E E E E Root B B B B
D D D D position E E E E
C C C C C C C C
C C C C E E E E
B B B B 1# inversion C C C C
E E E E B B B B
D D D D D D D D
D D D D B B B B
C C C C 2™ inversion D D D D
B B B B C C C C
E |, E E E E E E E
E E E E E E E E
D D D D 3rtinversion C C C C
C C C C D D D D
B B B B B B B
Drop 3 Drop 2& 3
4-part 3-part 3-part 7% 7% 4-part 3-part 3-part 7 7
sp.cl.  spc.  spcl. (mo5%) (no3) spcl. spal.  sp.cl. (noS5* (no39)
E E E E E E E E
D D D D Root B B B B
B B B B position D D D D
C C C C C C C C
B B8 2] B8 B B B B
E E E E 1%t inversion C C C C
C C C C E E E E
D D D D D D D D
C C C C C C C C
B B B B 274 inversion D D D D
D D D D B B B
E E E E E E E E
D D D D D D D D
C C C C 3rinversion E E E E
E E E | =3 C C C C
B B B B B B B
Drop 2 & 4 Double Drop 2, Drop3
4-part 3-part 3-part 7% 7 4-part 3-part 3-part 7% 7
.cl. .cl.  sp.cl. o 5%) (no 3 .cl. .l .cl. th rd
spB sp pBI (n A ) B3 ) s%cl s%cl s% 1. (no5%) (no DB» )
D D D D Root E E E E
E E E E position B B B B
C C C C C C C C
C C C C E E E E
E E E E 1% inversion B B B B
B B B B C C C C
D D D D D D D D
D D D D B B B B
B B B B 2rd inversion C C C C
C C C C D D D D
E E E E E E E E
E E E E C C C C
C C C C 3"jinversion D D D D
D D D D E E E E
B B B B B B B




STUFF TO DO WITH 3-PART CHORDS
(WITH PASSING TONES & MELODIC EMBELLISHMENT)

B3

All of the material that follows in this next section will be presented in C Major (no
accidentals). The assumption is that our readers will have (by now) developed the necessary
skills to make the needed adjustments to change the material to other 7-note scales. Here are

the choices available:
1. C Major Scale: No Accidentals
. 2. C Melodic Minor: Eb
3. C Harmonic Minor: Eb, Ab

If you are unable to do these things, please feel free to write them out on paper. [I be-
lieve that the effort will be worth it...]

C Dm Em F G Am B°
9_v3 .\DﬂE\D\CxB\GxA\G\FxE\Om
close with p.t. || * *C2BxA 7 F/G ™~ F ™S EXD —a B'C~w B~

4G —a EF ~a E~ DxC —a AB™~a A GuF ™~

YC~aBxA —a FFG~ F ™ ExD —a BrC~ B™a
G 7 EF 2 E~aDuC —a A’B™» A GxF ™
WDFE . D~ CuB —a GrA ~u G ™a FYE —, CvDx

%G —a EF 5 E~DxC —a AB™~» A GxF ™
ADfE ~ D~ CxB —a G7A ~a G ™ FXE —a CrDx
AC~aBxA /™ F/G >~ F ~a ExD —a B7C ~ B ™



STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

9 73
spread with p.t.

4 =3

close with p.t.

4 ~3
spread with p.t.

v>C =+ BuA —— A«G ~ F~ ExD

C Dm Em F G Am B°

~~DfE ~a D 5 CxB ——/a G*A —a G —a FXE —a C7Dxu

vG —a EAF ~a E~4 D¥C ~—a AYB~» A~ GuF —a

‘\‘C\AB\A —~—a F*G S F™ 2 EXD ——a B*C — B—a
~>C ~a2BwA —a FYG o F2ExD —a B*C — B—,o
~ADAE ~a D 2 CuB —/a GYA 5 G FXE —/—a C*Du
~2G ——a EfF 2 E~2D%C —a AB ™ A ™ GuF —a

G 7 EfF o E~2 DuC —7/a AB ™ A ™ GuF —a

~C ~2BxA —a F*G ~a F~2ExD —a B¥C ~- B—

~SDAE ~ D ™ CuB —7/a G7A 2 G~ F4xE —7—a C*Dxu

C= C Em

—F«E = D > C4«B —— BxA ~» G - FxE —— ExDx
D«C - B —
~AG — GuF = E 2 DuC —— C«B ~» A - GuF —

~C 2 BuA —— A«G 4+ F 2 ExD — DxC-4 B —
G —— GuF 2 E 2 DxC —/8 Cu«B —» A — GuF—
— F4E = D 5 C4«B —— B“A & G —a FYE —— ExDx

3G —— GuF —» E ~» DxC —— Cx«B = A —» GxF—

—F«E ~» D > C«B —— B%A ~» G ~» F*E —— E«Dx®

~C 2 BYA —— A«G %+ F > ExD —/ D«xC—-w B —»

.—FxE ~ D~ CuB —— BxA ~» G ~» FXE —— ExDx
e *G —/— GuF = E 2 DuC —— CuB —» A ~» GxuF —
~C > BxA —— A«G ~» F > ExD —— D«C~ B -

2 C 2 BuA — A«G 4+ F 2 ExD —— DuC > B —»
— F«E - D~ C«B —— B%A & G ™ F2E —/— EuDx
~2G —— G%F » E > D«C — C«B ™ A —» GuF—

G —/— GuF » E 2 DxC —/ C«B ™ A ~» GuF—
~SC 2 BuA —— A«G = F» ExD — DuC - B\.:
— F4E = D > C«B —/— BxA = G — FXE —/— ExDx




-

STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

|

|

. TRIADS (sus4 - 3)

C Em B° G Dm F Am

~F>E—E ™™D —~E>»D—D —=C — D-C —

e>»G — A»G—G = F —~G>»F—F == E —~

—C ™9 B — Cx»B—B — A — B> A—A—a
—C ™ B — C»B—B — A —~B»A—A—a

~G —> A+G—G —~ F —> G>F—F —~E_~

G —YA»G—G > F —~G>»F-F ™ —~

—C T»B —YC»B—B T A —"B»A—AT~

~F~+E—E —» D —> E~D—D —a C —> D~C —

C G Dm Am Em B° F
—F »E-D D D-~C—~ B B B~A—
~>G G G - F—E E E~-~D-C—
—C ——C—»B—-A A A~G~F F
~G G G - F-E E E-D-»C—
—C ——C-B-A A A~G-F F
—F -E-D D D-C—-B B B~A-
—C ——C-wB~-A A A~G-F F
—F <E~D D D~C- B B B-A- |

~G G G - F=E E E~-D»C —

|




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

TRIADS (sus4 - 3)

C F B° Em Am Dm G
~2F>E~F —F — A-G—A A —~CB~
-G —~B»A~B——B —~D-C~D——D—™
~C——C —~E»D*E —E —~ G F"G—
~C——C —~~E~-DE—E ——G»F"G—
AF>E~F ——F — AG~A——A —~ C-B~
—-G—~B+AB—B —~D-CD——D—
—-G—~BwAB—B ——~D-C~»D— D—~
C——C —~E~D+E——E —~G—»F"G—
2F<E*»F——F —~ AG~*A———A —~ C-B~

TRIADS (9 - 3)

C F B° Em Am Dm G
—D ~E—F F F*G~A A A'B—
—G —G~A~"B——B—B~-C—D D
—~C C C~D—E E E~>F~G—
~C C C—~D~E E E~F*G—
—D ~E~F F F~>G—~A A A'B-~
-G —G AB——B—B~-C D D
—G ——G-~A~B B B-C-—~D D
—~C C C~D~E E E~-F~G—

—D-—~E—F F FrG~A A AB—~




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

“TRIADS (sus4 - 3)
C Am F Dm B° G Em

~F-E—E —~>F —G>F—F —*»G —> A\G—

e~ G —~A _ —~B»A—-A —~B —~CB—-—B—~

~C —~DC—-C —~D —~E>D-D _~»E—

~G-—~A_—~>B+A—-A_—~>B —~CB—B—~
~C —~>»D+C—C —~»D —~E~D-D _~»E —>
~F+E—E —»F —~G>F—F —%»G — A\G—

~>~C —~D+C-C _—~»D _ —~E>D-D _~E—
~F>E—E —~F —Y G»F-F —~G — A:\G—
-G —~A —~~B»A—-A —~B —~CsB—-B—~

TRIADS (9 - 3)

C Am F Dm B° G Em

“D*E—E —~ F —= E~"F—F —> G —= FG—
—G—"A "> G~ A—A —~B —» A"B—B—~
~C —~BC—C—>D —=»C~D-D —~E—=

" G—"A 7T G"A—A —~B > AB—B—~
~+C ™™ B'C—C —~D > C~D-D —~E >
SD~E—E —" F = E~"F-F —~ G ™ FG—

~C ™ BC—C—~D > C"D-D —~ E—
~~D~>E—E —"F a2 E~-FF —~ G —= FG—
—G —"A > G"A—A —~B — A~"B—B—™

|

|



STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

TRIADS (9 - 3) w/ 2 p.t.
Cycle 2: C Dm Em F G Am B®

.\-D/'E ~ D ~C»B+A~“G’A G »F>E »D-CD~-
e G AF2EF —=2E»D>»C»B>»A'B—aA »>G>»F>E-
~»~C~~B>»A »B>»F'G —aF »E~»D ~E>»B’'C —aB»A>

~>C~«B-»A "B»*FG —>F>»E>»D~"E>»B'C —B»A>
~D’E D ~C+B~+A~G’A —G »F—-=E -D-C'D-
G AF2EF —2E~D>C2B»A'B—2AwGuFuE

~»C~>B»A "B»FG »F »E>»D"E>»B'C —»B»A>

~S>GAF2E'F —2E»D2CB2A'B—2AGuFaEw I
~D’E 2 DCB~+A~G’A —G »F~»E »DCD-




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

TRIAD TO TRIAD w/ 2 p.t.

Cycle 4: C F B° Em Am Dm G

e G & FYE™»DSC™>»B ™ a A Gw FSE 2 D—

~SESD>C T B3 A2 G F ~E /= D:C ™ B»A>
Spread *
SC3B»ASG™»F 7™ ESDCsB~x A™ > Gf>

G —a FPEDsC»B ™ ASGa FvE™ D —
> C3B2AYG» F 7 EsD~ CyB~ A7 ™ > G F»
~ESD~C ™ B A2 Gy F~~ E —a D3C — B>A-

~~C3B2AG2F 7 0 EsD~CsB~~ A ™ G»F>

ESDC 7 BYA™S Gy F~ E —a D3C ™ ByAs
G 7~ FYE»DsC»B ™7~ AvG» FsE™ D —

TRIAD TO TRIAD w/ 2 p.t.

Cycle 4: C F B° Em Am Dm G

e »ESD~C 7 B3 A G3F~E —a D>C ™ BvA>

G —a FS>E ~-DSC B —a ASGwF>E 2 D—
Close ®
~>C3B~~ASG2F —a ESND~wCyB~ A —a G>F>

SC»B2ASG»F 7 ESD~wCuB~» A Gy
G —a FYE~~DSCB—a ASNG2F>5E 2D
ESD~C 7 B35A Gy F~ E —a D3C  B¥AS

>ESD~C —a B3 A2GusF~E —a D3C ~ B>¥A>
~>CSB~2ASG~F —a ESD~w CuB~ A —a GuFs
G —a FYE~~DSC B —a ANGwFsE D

l



N

CTUFE T0 DO WITH 3-PART CHORDS (CONTINUED)

4 ~» ) > 3  IRIADS (Melodic Embellishment plus p.t.)  C Major (Cycle 2)

C Dm Em F G Am B°

BxG A ™ G~ FsE ExC”D ~—
CxuA7B™a A 7 GuF
Du«B*C ™ B T Ax

— PF«DAET» D 7 CuB
GuEAF ™ E ——a DxC
ACFXG™F 7™a ExD

Y

T C T BxA

AFAG™F 77 E4xD DuBXC ™ B T Ax
BxGXA™G T FE—————ExCD ™
CuA'B ™ A 7 GxF

~a C 7 BxA
— FuxDYE™a D T™» CuB

~G GME7F~>E ~—= Dx(C
™G GuE/F ™ E Ta DuC CuA’B™—a A 7= GuF
T C T BuA AdF*G™F T ExD D«B*C™B 7 Ax
— F2DZE™ D 7= CxB B GAA™ G T FME——————ExC'D™
5_¥6~s4_—¥  TRIADS (Melodic Embellishment) C Major (Cycle 5)
C G Dm Am Em B° F

J»E 7 DAEXCAD —a C 7 BACMAYB = A T
”.\AGxAxeG —a F 77 EfF4«DrfE —a D 7= C»xDuB~»
~C —» B 7~ AB2G"A 7 G T FYG2E”F T
“AGAAUFAG —a F —a EAFAD7E —a D —a CrDxuB~
C —a B —a AB2GrA —a G —a FrGuErF —a
S E —a DfExCr*D —a C 7 BrCuA”B —a A >

AAC —a B —a AABWGrA —a G —a F2GuErF —a
“AE 7 DAEXCAD —a C —a BACxArB —/—a A —a
A GAAAF*G —a F ——a EXF«D7XE —a D 7= C*DuB~»




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

] =7 _ -2 TRIADS (Melodic Embellishment)  C Major (Cycle 4)

C F B° Em Am Dm G

_YE —% EXEAGNF —» G —* AxG7BxA —> B -~
MG —> A —% BMA*CxB —™ C _—» DxC~ ExD —~
_YCAB*DNC —> D —v EXD*FXE —> F —% GuF7Ax

CuB*DxC —> D — EXD'FxE — F —¥ GuF~7Ax
E — F1xE*GxF — G — AxG"BxA —™™ B —™
G — A —~ BxA*CxB — C —~ DxC*ExD —¥

G —™ A —> BMA7"C«B —> C —> DuC7ExD —>
CxB*DAC —™ D —% EZD*FXE —> F —> GuF7Ax
E —> FXE*GxF —> G —> AXG7'BxA —> B —~

PR

5 ~—a 3rd v 2nd
3 a2~ D
| ~a 2Jnd —a D ~ TRIADS (with passing tones)  Cycle 4 (disjunct)

C F B° Em Am Dm G C
Spread c
E ~ DuC > A*B%A —+ G —w FuE — B*DxC — B — AxG

G o EAF4E D —+C«B —+.G~7AxG —» F — ExD —»B~C ceic.
Cu«B —» A - GF - D#ExD » C \A%AA\A F»G«F — E

Close
G 4+ E~F2E — D —wCxB —» G~AxG P F — ExD —B~C
E —» DxC 2 A7B%A 5 G 2 FxE 2 B~DuC —» B —» AuG etc
CeB A 2 GuF - D#ExD —» C —» €4A —» F»GxF »E
) B

[*etc. means two more times through]




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

Long Event (not an episode) 7th (no 5th) to Triad (M.E.w/p.t.) Cycle 4

1 1 11
”\AE — C/' ExD —~ B »DxC —~ A »C«B —

~¥BxA4xG- GuF - A«GuF-F«xE — GuxF2E-ExD -~ FxExD-

YC — BxA-—" B —~ AxG-"A —~ G«F G —~

11 || ]
~G - BxA —» F-> A\G — E *GxF — D —~ Fx “

— DxC — ExDxC-CxB > DxCxB-BxA — C«BxA-AxG 7
~~F*E —*F — ExD-"E — DxC D —~ C«B

1th (no 5th) (with passing tones) Cycle 4

(CmaZ(no 5) Fma7no 5) B 7(nob53) Em7(o5) Am7no 5) Dm7@o 5) G 7o 3)

~~E — F~*G—~A —>»G —~A~-B~-C — B —
+C+*D+E —~D-—>E~F+G —= F —~ G-—A~

—~C D~ E —-~D——E"F-G—= F —™ G—A~
~E —~ F"G~"A —- G =~ AB~"C — B —~

—~+B — A _~>~B~CD—- C ~D"E~F —

+C~D+E —- D— E~FG— F —~ GA—".

~E —~ FG~-A—w G_~» AB-C — B_~




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

J_th_LnQ_?LLd) (with passing tone) Cycle 4
Cma7(no 3) Fma7(no 3) Bm7(n[’053) Em7(no 3) Am7(no 3) Dm7(no 3) G7(no 3)
—~+G > FG~A —~B —> A-“B"C — D —
.*B — C — B~"C'D —E — D"E~F —~
~»>C"D~E — F > E"FG —~ A ™ G~A~

~C~*D~E —> F—= E-"F"G — A —= G +A~
~+G —> F*G"A —~B—= A"B~"C — D —
~+B —~ C —= BC"D —~E — D—-E—~F —~

<~CD+E _»F—wE~F-G >~ A — GA".

+B —~ C —= BC*D —~E —a D~E—~F —~ “
+*G — F*G+*A —~>B —~ A"B~C — D —=

7th (no 5th) (with passing tones) Cycle 4

ma?7(no 5) ma7(no 5) 27(nob5) m7(no 5) m7(no 5) m7(no 5) 7(no 5)
C F B E A D G

.\E ExD~Cu«B~~A™NG GWF~.EXD~~C™ B
e—BXA ~u GuF . E ™D D%C ~a BxA ™Sa G ™aF FXE ~aDx
~»C B ™A AdG ~ FxE D ™ C CxB ~a AxG S F ™

— BXA ~a GxF . E™~ D DuC~ BxA™S G ™ F F2E~a Dx
~C~B~ A AdG~ FXE ™~ D™ C CuaB~u AxG~a F
~ E ExD~. CB~4 A\ G Gy~ ExD~C~. B

~~C~B™ A AAG ™~ FXE ™S D ™ C CuB ~a AXG ™ F ™~
~E ExD~wCu«B~a A G GuF~a ExD 2~ C~ B
—B%A ~a GxF S E™D DxC ~a BXA™S G ™ F FXE ~a D2




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

|

+7th (no 3rd) (with passing tones) Cycle 2
Cma7(no 5) Dm7(no 5) Em7(no 5) Fma7tno 5) G7(no 5 Am7(nos) Bm7( n*:JSS

S GAFYEXD —— D —a CxBxAxG —— G —=a FxEx1Dx
.—~B —» AxGxFxE E —a DxCxBxA A —a
~C —— C —» BxAxGxF —— F —» ExDxCxG —

~C —— C —= B¥AXG¥F —— F —=» ExDxCxG —
~aGuFxExD D —a CxBxAxG — G —a FxExDx
_*B —a ANGAFXE —— E —a DXCxBxA —— A —a

~»B —a AxGxFxE E —» DxCxBxA A —a
S C —— C = B*AxG*F — F 7™ ExDxCxG —
s GYFXExD —— D —= CxBxAxG — G —= FxExDx

7th (no 5th) (with passing tones) Cycle 2

Cma7(no 5) Dm7(no 5) Em7(no 5) Fma7(no 5) G7(no 5) Am?(no 5) Bm7( nl;sg
~EFE —a D — DxCuBxA — G —/ GuFxExD —a

.— BuAxG«F — E ExDx«CxB — A Ax GuFx
~ C Cu«BxAxG ™ F F ExDxC —™ G

~C — Cu«BuAxG ™™ F — F«ExDxC ™ G —
DxC«BxA — G Gy F3xExD —a
ExD«CxB — A AxGuFx

— BxAxGxF — E

— BxAxGxF —a E —— ExDxCxB —a A — AxGuFx
~C CaBuaAxG ™ F FAExDxC — G
~E — D DxCxBxA /™ @G GAF2ExD —a




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

7N

7<—3

AN

7435

7th (no 5th) (with passing tones) Cycle 6

Cma7(no 5) Am7(no 5) Fma7(no 5) Dm?(no 5) Bm7 (no b5) G7(no 5) Em?(no 3)

—E~"F*G —a F — F"G~A —a G— GA~
~*B—~—a A— A~B”"C—= B— B~"C—D—
~~C — C~D~E —D— D" E~F — E —

B~ A — A~B~C—u B—B~C~D—a
~C — C~»DE —D— D~E~»F — E —
—E~*F+»G ——a F — F~*G~»A —. G — GA~

—E~F»G —a F — F~> G~»A —a. G — G-rA~
~>B—a A—A~B~C— B—B~-C~»D—a

7th (no 3rd) (with passing tones) Cycle 6

ma7(no 3) m7(no 3) 'ma7(no 3) m7(no 3) m7y b5 7(no 3) m7(no 3)
C A F D B™(43) G E

G — G —»F "G"A — A —= G "A"B—
—B —*>A~*B~C — C —~ B~C~D — D~
~C-~+*D*E — E —=~D-"E"F — F —= E“F~

—B —=»A'B-C —C —= B~C—+-D — D—=
~C~>DrE — E —a~D*E~*F — F —= E'F~
G — G —aF+*G*A — A—a G rA"B—

~C~DE — E —D~E~F— F ™ E’'F~
G — G —a2F~"G"A— A—» G~A~"B—
—B = AB~C — C —aB~C~D — D—

l



STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

C Major 3-part 4ths to Triads Cycle 2

~aD — DxC ~ B —» AxG Gy F——2 E—aDxC
e aG~a FuE —— ExD—a C—aBxA A G—aF—a Ex
—C«B~2A—~a GxF —— FYE—~2D—aCxB —— BxA—s

—C«B~2 A2 GxF — FxE——aD—2CxB — BxA—
~D DxC B AG —— GuF—aE—aDxC
~~G—aFxE — ExD—-aC—aBxA — AxG—aF—aEx

G ~aFxE — ExD—C—aBxA AxG—aF —a Ex
—CaB a2 A GuxF — FArE—aD—aCxB — BxA— ,
~D DxC 2 B > AXG —— G*F—=E —aDxC




N
— e

STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

C Major 7th (no 5th) to Triad Cycle 5

ma7(no 5) 7(no 5) m7(no 5) m7(no 5) m7(no 5) 27(nob5) na7(no 5)
C G D A E B F

~E — F~E~-D—» C —~ D~-C~B —> A_—

. "B»A+G—» F —~G~*F~-E — D — E~D~

~~C —= B ~C*B"A —» G~ A-G-F—

~~C —a B _+»CB-A — G _» AG+F —a
~»E —~» F»E~-D— C ——~» D~»C B —» A_~

~B~A~+G—» F —~G~F~E — D —~ E~D~

—
M.SRP CBCBA

”E BCB AGAG F f FE DC DC"BA?A"G FGF EDED:|
1 3 7




. N
-

‘ | o B
STUFF TO DO WITH 3-PART CHORDS (CONTINUED) é

l

C Major . 1th (no 3rd) Cycle 5

~E = C-—"D—=> C —-A —~B = A—
™~S~F —~ G > F - D —~E — D —= B—
~C B ™™ G-—~A —»G —=E —~F—

™S~F >~ G > F - D —~~E — D —m> B—
A2AC —» B~ G —" A —» G —w-E —™ F—
™~S~E = C—~D > C > A —~B ™ A—a
2C > B —a- G —~~ A —a G —a E —~ F—
~~F — €C — D —=-C —w A —B — A— |
™S>F — G > F —= D —~E > D — B—™

—
MSRP CBG A
|'<BG AGEFECDCABAFGFBEDB:|

! ! ! y
S 7 1 )
C Major Ith (no 3rd) w/passing tones Cycle 5

~E~~D~C — D —»C»B>»A — B — AuG~
*™>F —~ G > F-E~“D —~ E — D+C—-B—

>YC — BwA'C — A 0 G»F"A— F —

~>F —~ G ™ F~E»D —~ E — D>»C>»B —
~C 7> BwAC — A ™ GxFrA— F—
~S~E~D»C —™ D ™ Cw«B>»A — B ™ A™G™>

~+C = B>AC— A ™ G»F A F—
S ESDNC — D T CuBwA —~ B AG>»:

~F —~~ G > F~E~D —~ E — D>»C—»B—




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

3 e 2nd

2 > Jn ipaLt_SpLead_Clus_teLs (with passing tones) Cycle 3

7N\

~pD —» E~D~C~B —~ C —> D~C+B~A —~ B —>
~E — F —» G-F~E~D — E —» F~E~D~C —*
~»C+B*A~G —> A —> B~A~G~F —> G —* A~G-F-~

~C+B~A~G —> A _—» B-A-G~F —» G —> A~G~F~
~D _—» E~D~C~B —> C —» D-C~B~A — B —~
~E —> F —» G~F~E~D —> E —» F~E~D~C —>

<~E — F —> G~F~E~D —> E —» F~E~D~C —>

~C<~B~A~G — A _» B~A-G~F —~ G —~ A-G>F~
~D —~» E~D~C~B —~ C >~ D~-C~B~A —~ B —

3-part Spread Clusters (with passing tones) Cycle 6

7<—3

C A F D B G E

~DE-F-G —a F —» E~-FG'A —= G —a F-G-A~
B —=~ A —» G-A-B-C —~ B —a A-B-CD —a
~C —= B-CD'E —~ D —a C-D'E'F —= E —a

B —» A —» G-A"B-C —= B —= A-B-C-D —a
~C —~ B-CDE —= D —a CDEF —= E —a
~D-E-FG —a F —a E-F-G'A —~ G —a F-G-A-~

~»~C ™ BCDE =™ D ™ C-DE-F =™ E —=
~+D~E-FG —™= F ™ E-FFG-A 7™ G ™ F-G-A";
B —a A ™ G-AB-C — B — ABCD —a




STUFF TO DO WITH 3-PART CHORDS (CONTINUED)

Cycle 5

Q< W
(TTRN O RTH
Q<O
VU<
Qoo
W QL.
w OO
O g
w O M
wao
M. LU 0O
O . <
< W o
BDC
g

E

F

FG AG
ED CD ED

CB AB CB AG

EF GF

BA GF

DC BC DC BA GA

E

F

D E

E DC BC DC BA GA
CB AB CB AG FG AG

F

D E

ED CD

EF GF

BA GF

DC BC DC BA GA

E
CB AB CB AG FG AG FE

E

F
BA GF

D E

ED CD ED

G F

F

Spread

ED CD ED
FG AG

G F
DC BC DC BA GA

F

E
CB AB CB AG

BA GF

F E

E

F

D E

E

F

FG AG

CB AB CB AG

FE DC BC DC BA GA

D E

ED CD ED

CB AB CB/AG

G F

F
M.S.R.P.

E

BA GF

BA GABA GE EF GF ED CD ED:“

:CB AB CB AG FG AG FEDE FEDC BC DC
!
7

)



ALTERNATE 4-PART CHORD VOICE-LEADING

); What follows are alternate voice-leadings for 4-part chords. All of these are \‘djfferent
~* from any of the voice-leadings in either Volume I or Volume II. And just a reminder: all of the
following examples could be tried in C melodic minor and C harmonic minor... \

Chord Family: 7th Cuycle: 2 Scale: ' C major
Intervallic Cmaj7 Dm7 Em7 Fma7 G7 Am7 Bm7(b5) Cmaj7

Voice-Leading
7 ¥ 2nd B~ D—D~F—F ~A—A~C
5 ¥ 2nd G"A""B—~C——D"E—F"G

3 7 2nd C—C*E—E-*G—G-+B— B*

1 — ct.
E-"F-"G~A~*B-~C-~*D-"E
Functional
V°'°‘?;Le""'"9 1)CCEEG IF?CEEGGB?DDFFAA:H
Q}; ] [ |
7@ 37 M.SRP| 2)EFGAB Il{llEFGABCD:!I
5 3) GABCD [:GABCDEF:
) ) !

* Ascends e 2 different voicing alternate (drop 3; drop 2 & 4) e 2 voices are the cycle

Chord Family: 7th Cycle: 5 Scale: C major
Intervallic Cmaj7 G7 Dm7  Am7 Em7 Bm7(b5) Fmaj7 Cmaj7
Voice-Leading
5 ~~a 2nd E\D\C\*A\G\‘F\‘E\‘Cetc
3 ™A 2nd B~~GaF 2E DB~ A=G
1 ~a 2nd C 2B ~AaG-E-D-C—-B
Functional
Voice-Leading ' —

1 MSRP) CBAGE

%,
b°$>' \" I 117 11 17T 11 | 11 1
7 3 ”:?BAGEDC?GFEDBA(liFDCBAFIlEDCAGFE=“

) %:,>5‘/b°§

* Descends * Noc.t. * Only 1 voicing type



Chord Family: 7th " Cycle: 4 Scale: C major

|

Intervallic Cmaj7 Fmaj7 Bm7(b5) Em7 Am7 Dm7 G7 Cmaj7
Volce-Leading B AL F - E vG-aF ~aD —C

7 ~a 2nd E~C--B *D~--C-A~-xG_-"B

5 ~a 2nd | efc.
3 ~a 3rd G~F ~A~G=E~aD-"F E
Functional .

Voice-Leading | M.SRP| CEDBA

; |:CEDBACBGFAGEDFECBDCAGBAFEGFD |
Sl l 1 |

5
¢ Descends * Noc.t. * 4 different voicings

Chord Family: 7th Cycle: 4 Scale: C major
Intervallic Cmaj7 Fmaj7 Bm7(b5) Em7  Am7 Dm7  G7  Cmaj7
Voice-Leading B »C.B-G—G_~A-GE
77 GwF-D— D E-D-B—B
3 — et C«A— A"B~-A~F—F-"G6°%°
1 ™= 3rd E— E7"FE=C—-—C~D=C
Functional | | : ,
Voice-Leading MSRP| CAABA

14 I 1 I 1 11 L b e o
<$E§ |:CAABAFFG FDDE DBBC BGGA GEEFECCD :|
- |

A l l l

* Descends *lct * Note that 4 different voicing types occur



. Chord Family: 7th | Cycle: 4 Scale: C major -
Intervallic | | |
1\ Voice-Leading Cmaj7 Fmaj7 Bm765) Em7 Am7 Dm7  G7
L7 2nd —~G-~"A-—~"B-—"D "E-—~"F "G~
5 2d |- ~F *F ~*A—~"B-~"C-—~D-"F-~

1 ~3d } v¢ E ~F-~"G-"A-~C- "D~
Functional —~B ~*C - ~~D—~E ~“G-—~A "B~
Voiceleading G YA -~ B-—~"D ~~E ~F —~ G-~
7 75 —~C —~E ~F "G ~~A ~C ~D~—~
5 3 —~E ~F A—~~B ~C-—~D ~"F—~
3 ~1 |
1»7 ~C-—"E-—~F-"G-"A~C-—"D~
B -—~"C-—~"D-—"E ~"G-—~"A-"B——~
) , —~E -~"F ~A—~"B -~"C-—~D-"F—~
71"/\‘«’03 ~+G-—~"A-~*"B—~D "E-—~F "G~
%\519
~E " F -~ A -7 ~C-—~"D-"F-—~

—~C —~~E ~F —™
—~G -—~"A-—~"B ™
—~B -—~C-—~D—™

~*A-"C "D
—~E ~F G-~
G-~ A-"B—"

mooWw

—
MSRP CEFGA

FICEFGACDEFABCDFGABDEFGBCD EGAB d

| l l l

» 1 3 s 7




Chord Family:

Intervallic
Voice-Leading

7/7311‘11 D/’E/F/'G/'A/B/C/'D t
efc.
e GrA~*B.~C-—~D ~E-"F ~G
1 — ct C—C~"E—E—~G—G-—~B—8B
Functional ey .
Voice-Leading 1)CCEEG ||3(J'IC'EEGGB|?DDFFAA:II
! MSRE] 2)DEFGA I:DEFGABC |
7% 2D —
s 3) GABCD II:?ABCDElel
O
. Ascends ¢ 2 different voicings elct * 2 voices are the cycle
Chord Famii :']—E@NEI Cycle: 6 Scale: C major
c Am_ E Pm B G Em c
Intervallic F D B G E C A F
Voice-Leading E~-D-C-*D—D--C =B -"C
Pl  F~E~F—F-=E“D"E—E
2 _vond G A— A~GwF"G— G—F
5 — ct C—C=2B=A-"B—B>»AG
Functional
Voice-Leading MSRP| CCBAB
& '06
*“ r 1T 1 1T 1 i 11 1
;°/' \:”2 |:'ccCBABBAGAAGFGGFEFFED EEDC DDCB:|
NP | l 1

Triad

BN I Cygie: 2 Scale: C major
G Am B ¢ \ Dm Em E G
c D E ARG A B C

B D—D-"F—F ~"A—A-~C

» Descends *lct * 2 voicings (DD2, D3)



Qb_gtﬂmy_y. I Cucle: 4 ) ~ Scale: C major
| R G c E B Em Am Dm G

Intervallic C F B E A D G C

Voice-Leading B~+GAF .E_*G E D —C

7 ~a3rd D -C~-B-—"D 2B =A -G -"B

5 ™a 2nd v efc.

1 ¥ 3rd C—E >C 2B = A—7"C ™A @G

Functional e -

Voice-Leading MSRP| CECBA

o |:CECBACAGFAFE DFDCBDBAGBGFEGED:

down

dea | | |

2 4@*
¢ Descends * Noc.t. * 4 different voicings
Chord Family: %%q I Cycle: 4 Scale: C major
G c E B? Em Am  Dm G

Intervallic o F B E A D G C

Voice-Leading D *FE-*A.*B—B-"D-—"F -G

;0 6—-6G~B-—~D~E—E-~G-7B

— ¢t

> %3 B~C—C-"E ~G-"A—A-"C°

Functional |

Voice-Le“d"'g MSRP| CEFFA

/ "¢ [rcEFFaco DFABB DFGCBDEE GBCC .
m/ | | l i

» Ascends *lct. * 1 voicing (all 4 inversions)



Scale: C major

Cycle: 6

I

Triad

”
. B ]

etc.

(~N-- RO R

PN

<o Q

VAT

OO <

INAT

O 0w <

AN

e O W00

FAT

<Uuwm

X AN

OwuwQ

A

. =RURS

elc.

QuUAOoY

NP

<A uw Y

aEY.

UVAwdg

N

0wy«

PN

QW m

N

U <0

FIX

W O

NAF

QOMmnY

efc.

Quaom

A

O 0O u <

NTA

<QwQ

AN

<wOm.

A

0w D

A A

DU I<U

N2

Ou Ow

I A AR

(GG Ny - -

efc.

Voo

I

Quw L

A

QWU

FAIX

HMO<m

A7/

W Mo

FAIX

. <m gy

I,

AAIN

Onnouno

etc.

QuLo

WA

Oo<w

FAR

<0 uUw

| AN

<< wnyY

AN

AW

0w O <

AN

O wQ

AW

Voo

efc.

QO0nv

PN

wOgn

NAF

wqQouaAo

)

O<nw

NA

e 0D O Ll

W)

<< QU u.

NAA

(O N ® NTTTE

PR

NUOY

¢ 3 different Vdicmgs (D2, D2&4, DD2D3)

o ]ct.

¢ Descends



Chord Family: BN. I

Triad - cle: 5

Voicing Type: Double Drop 2, Drop 3

Intervallic
Voice-Leading

7 ~a 3rd
5 ~a 2nd
2 — ct
1 ~a 3rd

Functional
Voice-Leading

2 a5
5 a7
7 — 1
1 ™2

Dm

~~E — E D

— D ~-C ~=AF

—G ~~F D =B — B

MSRP| CAAGE

~S A — A G E-

Scale: C major

~C — C™a
~~ C — C—a
— F —~a E

~~ B ~a G —

— F —~a E ™a°
~a A ~= F

|

1

:CAAGECCBGEEDBGGFDBBAFDDCAFFE:

L

7 5

l

: |




Chord Family: %% I Cycle: 5 Scale: C major

Voicing Type: Drop2 & 4

G Dn Am Em B E| C

) c G D A E B F

Intervallic :
Voice-leading | B ~a G ~wE — E D~ B -G —
7 ~3d | P =D C™~~A™F—FE™
5 _ of *—@G aF D -B — B A aF ™
5~ I AL S A — A G wE~C — C ™
1 —a 3rd

— G ™~ F ~aD~B — B ~A xF—
) A C ™ A — A G -E =C —C™
Fu?ctlonal' ~~D — D wC -A -F —F aFE ™
Voice-Leading ~~B -G -E — E D 2B G —
7 1 ‘
2 — 5 ~aD — D 2C A aF — F -E
57 B ~~G -E — E 2D =B ™=G—
1~ 2 S C A — A aG =E=2C —C—a

— G ™™ F D ~B — B ™ A »F ™
o 1 C A — A= GwEwC— C
@y@ — G ™~ F D™= B — B =A™ F ™
7 2 "B ™ G 2E —E DB ™= G—-

06;\5‘/;}' D — D aC > AaF — F ™ E ™

1

MSRP| CAAGE

I ] i ——1T =iF i 1 '
”=CAAGECCBGEEDBGGFDBBAFDDCAFFE=

i 7 5 2




Chord Family:

BN L Scale: C major
VQiCl’ﬂg lype: Drop 2 \
| G %n Am Em B® F C
- C ~ D A E B F
Intervallic _
Voice-Leading AD — D ~aC A 2aF — F 2 E—a
2 — ot "TAC ™ A — A ™G wE ™= C — C—a
1 ~a 3rd -
"AC A — A G=ExC—C—a
) — G A F DB — B ™ A~ F ™
Fuftctlonal' ~aD — D C 2 A4 F — FF
Voice-Leading “4B2G2E — FE DB -G —
7 >~ 1 »
> 7 4B~ G wE — E~~D~-B~-xG—
2— 5 D — D aC A “F—F E—-
1~ 2 A C A — A G2EaC— C—a
—G 2~ F DB — B~ A~-uF—-
—G ™ aAF DB — B axA~-uF—
&, N wA— AwGwE—wC_ C
7 2 B G -E — E~-D-B-u.G—-.
%;\5/.;»- oD — D ™2 C A 2F — F ~u E~a

Triad | ‘
ria - Cycle: 5 (alternate)

—
MSRP| CAAGE

| CAAGECCBGEEDBGGFDBBAFDDCAFFE:

|

1

2 .
T

7 2




'
|
1

)
i

. Triad

Chord Family: B II Cycle: 2 Scale: C major
Be c Dm  Em E G Am B° i
Intervallic - C D E F G A B C \\
Voice-Leading "D—D.*F—F "A —A_~C —C
471::323 B~C ~DTE.~F ~7G ~A-7B .,
5 o C—~"E—E-~"G—G-+*B—B-D
1-v3d F-"G-—~A-"B-"C-7D-"E "F
Functional ——
Voice-Leading 1)CEEGG IlifEEGGBBll)DFFAACCEtll
'\ [MsRP]2BCDEF I-BCDE FG Al
Ke
: —
7 %2 3FGABC [:FGABCDE:)
4
) |
e Ascends elct « 2 voices are the cycle
. Triad .
Chord Family: 5+ II Cycle: 6 Scale: C major
Intervallic B° G Em c Am E Dm B°
Voice-Leading C A F D B G E C
7 A 2nd DB~ G-—~"E~~C——-A-——~"F D
5 M F~GwF "6 AwG A~B .
T > B~A-"B.~vC-wB-7"C »D-C
, CD~E~~D ~E ~F~E—~F
Functional
Voice-Leading — ey
: I)DBGECH:?BGECAHII
ST M.SRP 2
7. 17 2 — ' ' 1
:;l > 2)CDED ll:cl:Dé'DEﬁ'EfG"FGK'GA?“ABc"BcD:u
4

1 4 7

* Ascends e Noct *1voiceiscycle 6>§ (up or down as needed) ¢ 3 other voices are 3-part 4ths in cycle



Trlad

Chord Family: 7w I Cycle: 4 (alternate) Scale: C major

VOIcmg Type Drop 2 &3

Intervallic
Voice-Leading

3 ~a3rd
5 —ct

2 — 3rd
1 ~a 3rd

Functional
Voice-Leading

3 ™35
5 — 2
2 1

e

»C A aF — F A= F ~aD—
~~E ™ C —C "E-LC™>= A — A~
~G — G -—"B -G~ E —E "G
— D —~F ~-D~~B —B-—~D—=-B™

— D _ F-D~~B —B-—~"D~a B
~—~YC ~-A™ F — F A ~F = D—
~S~E - C —C-~"E aC>A— A~
G — G-—~B~G~=E —E G

™G — G B>~ G™=E— E ~G™
—D-~"F~.D *B— B-—~"D~wB™>"
“TC 2 A~F —F-~"A~ F ~-D—.
TAE ™ C—C-TE™=C™ A— A~

M.SRP| CAFFA

- CAFFAFDDFDBBDBGGBGEEGECCECAA;|

|

1

A

2 5 3




)

Triad

Qhord‘\ Family: g 1

lnterdal ic
' Voice-{.eading

5 ~2nd
2 = 2nd .
3 73 .
1 ~a 3rd

Functional
Voice-Leading

OF
5 <*TJaoun 2

s

Mmoo UoNm OOAMD AmMopaa 0

Cycle: 4 (alternate)  Scale: C major

E  B° Em Am Dm G
G c F B E A
F EDETF E DCBC
C B AGAB A G F
F G F EDCDE D
B ABZC B A GFGA
C B AGAB A G F
F G F E DCDE D
B ABC B A GFGA
F EDEF E D CBC
F G F E DCDE D
B ABC B A GFGA
F EDEF E D CBC
C B AGAB A G F
BABZC B AGFGA
F EDEF E D CBC
C B AGASB A G F
F G F E DCDE D

ﬁ

MSRP| CACBA

|:CACB AFAGFDFE DBDC BGBA GEGFECED!|

l

1

¢ 4-part; no passing tones

l i

5 2

* Duet (top 2, bottom 2); add p.t..

l

3

¢ NICE in Harmonic minor!




) Intervallic

Voice-Leading

7 — c.t
4 — 2nd
2 — 3rd
T — 3rd

Functional
Voice-Leading

7 — 4
4 72
2 v 1
177

‘:“/'\%
7 2

W

mMOoOWwON

WU MmA O

VY

Cycle:
Em  Am
F B
G B
F _~A
B ~C
E — E
B C
G B
E E
F A
E E
B C
F A
G B
F A
E E
G B
B C

M.S.R.P.

4 Scale: C major

Qm\ﬁ C E

E A D G
/D—’D/VE > QG_
—~E ~G — G A~
~F A ~C —C_~

E G G A

D D E G

F A C C

A B D F

F A C C

E G G A

A B D F

D D E G

A B D F

F A C c -

D D E G .

E G G A
o
CEEFA

|

1

|

2 .

:CEEFACCD FAAB DFFGBDDEGBBCEGGA

| l

4 7




Scale: C major

(alternate)

Cycle: 5

11

B.N

rd Family:

C

5

S
<

=
O

w0
T P . c W W

< Wi
0 WO w m|m

o <
MRS N--FIT I
Q (&)

O< w<o

(O R

OO AU ML

. O

WO gwao

o0 L.
Q
HNo €O UL
\\\1\\& . .

> _

oS “w=2ETTE
mm W N noen
23 IV
' §3
.mw N M EN

,

F_.B
0navw
<w
O u 0O W
<« o

WU

(=
<0 W
VO
Om<CAo
. O
TTN~-JONS

[T (=a]
O 0w g

W o
00 wm

M. 0 W O

o<
W UM

G -]
0w w<g

OO
0N O

Q9 oOUw

0 L.
Ouw 0

(a0 L
(© TN . [ ]

< wi
-« TG NTH

A<
<< UMW

Qo
WO

G &)
<AOUMm

. O
oOvwaAQn

-« TH

<O

 Duet (top 2, bottom 2); add passing tones

¢ 4-part; no passing tones



Chord Family: 4-part 4ths Cycle: 2 Scale: C major

7 Intervallic

Voice-leading y  LE ~F ~G _~A -~ B —~C\-—~7D_~
3.»md |*—B D — D ~*F — F A — A~
7-73d |, vyF *G-~A-~"B-~C-—"D ~"E-—~

™| vc—C-~*E—E-~G— G-"B—
punctional _vE ~F 76 -~"A 7B -~C~ D~
l"'"g —~CcC—C ~E—E -~ G—G~B— -
cf//Q vYF ~*G-"A-"B-—~"C-~"D-"E-~.
7V 3 —B-—~D—D-~F—F ~"A— A~
4
P, s Ascends e lct. * 1 voicing (D2)  * 2 voices are the cycle
Chord Family: 4-part 4ths | ‘nglg: 3 | | Scale: C major
intervallic :
Voice-Leading ~a E D B A F E C
3~2d |*™~B G F D C€C A G
7a¥ Jo~F E € B G F D
n
t2mll—-~c A 6 E D B A
Functiondl B G F D C A G
Voice-Leading E D B A F E C-
C A G E D B A.
F E C B G F D

3

down

~d
'Y down -

MSRP| |:CAGEDBAFECBGFD!

l l l !
1 3 4 7

« Descends ¢ Noct. « 1 voicing (D2)




Chord Family:

Intervallic
Voice-Leading

3 ~a3rd
4 —~¥2Ind
7 ™A 2nd
1 Y 2nd

" Functional

Voice-Leading

intervallic
Voice-Leading

3 ¥ 2nd
7 — c.t.
4 ~—a 2nd
1 —~a 3rd

Functional
Voice-Leading

1
;&
7..%3

e

4-part 4ths | ‘. Cuycle: 6 Scale: C major

E\Cj\mA/'F ~aD~aB G-~ E™
F "GaF G ~»E ~F .E ~F™
B~~A_ "B C-AxG_ A B
C-—~D ~E DB -"C ~»D-aC—

~~C A wF "D ~aB~G—wE-"Cm
~aD_~*E ~uD_~*E aC "D ~-uC D
~~GaF G A F -E _ ~F G-
~~A_ YB »C 2B G -"A _~B-wA—-

efc.

M.S.RP| CDEDB (3 voices) other voice is cycle

4-part 4ths Cycle: 4 Scale: C major

~~F *F D - ~E --C DB _~
*aB — B~ A — A -G —G—F—
o—F - E —E =-D — D C — C—a
~C - A "B G -~A -F —~G

~C A "B -G A~ F G
—F ~E —E>~D—DC— C-
~~B — B~ A — A -G —G™ F—.,
~~E —~F -D-—~"E -C-—~D =-B-—~

| — | | e |
1)CABGA IlICABGAFGEFDECDB:|
MSRP| I !

— —
2) FEEDD IIZIEE EDDCC?BAAGGF:]I

¢ Descends . elct ¢ 2 voicings (D2, D2&4)



Chord Family: 4-part 4ths Cycle: 4 Scale: C major

Intervallic

Voice-Leading

7 — c.t.
4 — 3rd

3 v 2nd
1 — 3rd

Functional

Voice-Leading

7 — 4
4 73
3 71
177

le 4
PN
7 3

N
4

-—~B—B-—~D~"E ~G—G-~"B~
~>*E ~*F-—~"A— A _~C-—"D-—"F —
—~C E—E ~G~A ~"C—C—~
—F -~ A ~B ~D—D"7F ~G._~

—~C -~ E —E—~G-~"A ~C —C~—~
—F ~A~B—~D—D ~F G
—~E -~"F A — A ~C D —~F—-
-~ B—B—~D-~E _ ~G—G-—"B.—~

*

MSRP| CEEGA

|

1

WEEEdkccEEAAdbrribDDﬁbBBHEGGéﬂ

i i l

3 4 7




Chord Family: 4-part 4ths chlé: 4 (alternate) Scale: C major
Yoicing Type: Drop 3

Intervallic | \ 3

‘Vo;ce-Leadmg ~aF - * G~ F - E - D *E D~

7 ~2d f* D~ C B 2A-"B aA —uG-
> a2d [le~NG~aF wE "FwE D C.~

1 ~a2nd ~~C B -"C B A G _ A
4 ~—aIdnd '

S~ C ~aB-~C~wB A G- A
Functional ~~F G -F wE ~~D-—"E ~--D-
Voice-leading _»D ~a C ~a B - A 7" B ~a A ~a G —a
7 _+5 G aF E_ ~"F ~E~>D—aC~
51
1 ~ 4 "™ G~ F -E - ~"F “E~-D—-aC_~
4 ~a7 ™A C ™S B-"C B A -G - "A

S F G~ F E 2D - ~E D
D a2 C -aB A "B A a(G—a

~G A F wE -—F E D -xC_~.
5 ~aC B ~C B A G _~A-.
" F G 2 F E D _~E - D

7%‘,\;:4 D ~aC B A B - A - G
AW

ﬁ

MSRP| CBCBA

|:'cBCBAGAGFEFEDCDCBABAGFGF EDED ]

l L l

4 1 5 7




Chord Family: Spread Clusters Cycle: 2 Scale: C major

c D EF G A B
(2 tiecg-’l‘.zg:;ing Root position
774 | —D~F—F-~7A— A~ C— C~
>~ |[TB~CT DT E"F ~GT A~
1.vud {|*"E—E-~"G— G-—~B— B-~"D—
Functional -~ C-7"D-"E-"7F-~"G~ A~ B~
Voice-Leading
7 77 -*E—E-~"G—G-—~B —B-~D—
3 — 2 /VB/'C,/vD/"E/,F/vG/'A/v.
273 —D-"F— F -"A—A-"C—C—-
Q 2nd inversion
C7 .2 +vB.-*C.-*D.*E -"F ~G._~ A -~

7 |[*—D—~"F—F ~A—A ~C—C-~—
+~C-~"D~E ~F-—~"G~A"B—~

—~E—E~G—G-—~B —B-~D—

~+B.~C-*D-"E ~F-*G ~A—~
—~E —E-~G—G-—~B—B —~D—"
~+C-~D-~E-"FE ~G-—"A.-~B—-

~D~F—F ~"A—A—~"C— C-~

e~
MSRP| 2) B ™

|
3)EEGGB I:EEGGBBDDFFAACC:

l l
3 2




Chord Family: Spread Clusters

C D
Intervallic .
 Voice-Leading Root position
3 ¥ 2nd «.—B "D —
2w TP
Functional
Voice-Leading :

P 4

7 v ~7D -~ E

2nd inversion

c’-“']

74\;‘ 2D || —B—~ D —
3 '/D/VE/V
S crC— €7

rCc— Cc-
—B-—"D —

"DE —™

M.SR.P

2) D~

Cuycle: 2 icglg: Cmajor
E F G A B

F rG-"A *B-~C.-~
D ~F—F ~A— A~
G- ~A~"B-~C-~"D-~

E— E—~G—G-—~B—

F G ~A~B ~C~
E—E-~G— G -—~B—"
G-~"A~B-~"C-~D".

D"F —F-"A— A~

D" F—F ~A— A~
F-+rG-"A ~+B-"C_~
E— E~G— G-~ B—

G- A"B-"C-—~"D~

E—E ~G—G ~B—
F G ~A "B ~C7°
D ~F — F A — A—-

G~“A~"B ~C D"

| e | : ;
3)CCEEG [:CCEEGGBBDDFFAA:

l l
1 7




Chord Family: épread Clusters cle: 4 Scale: C major

|

\

3

~~E G =D F -C ~E »~B-—~
"D ~E =-C-~D =B~ C =A—~
*—B A — A ~~G—G»F — F—
XAC AFABXEXAXADXGA

"D =~ A ~C -G -~"B=F A
"B ™G -~ A =»F G ™>E " F =
™~ — E ~D—D>C—C>=B—-
XCXFXBXEXAXAXADXGXA

I)Il:?FBEADGill

2)|l:'?ECS'BCA§'GAFd'E F:ll

M.S.R.P

3)|l:'|fG DFCEBDACBG FA :|

4)||:'?AAG"G FFEEDDC CB:|

* Descends

* 1 voice is cycle

* 3 other voices are incomplete 7th chord (no 3rd) but using c.t. voice-leading
~* Somewhat complex analysis, but sounds good!



)

Chord Family: Spread Clusters Cycle: 4 | Sggle: C major

M.SR.P

|

~Intervallic K
Voice-Leading 7 - | |
7 ™ 2nd ~~E "G~ A=~ G-~ B-~~C—-= B
> o |I"*B~A—~"C-~ D~ C-~E-—~F~
I=c;;cle **D ~~E ~-~D-"F G~ F-—~ A~
) >§C>§F>§B>§E>§A>§D>§G>§
Functional
Voice-Leading
D -~"E™>D-"F "G ™F-~"A™
Q ~E-~"G-~"A~=G-~"B-~"C™~>=B—~
7 «® > "B ™>~A-"C -~ D>=>C-~"E -~ F—
N XC A FXABXEXAXDXGX
, *B~~A-"C-—"D=-C-—"E — F-
"D -~"E=~D-"F "G F A~
~E-~"G-"A~G-"B-~"C~-B-—~-
XCX FXA BAEX AAXA DX GX

T 1 I ] il 11 g 11 1) 1
1) DEDF |'DEDFGFABACDCEFEGAGBCB:||

2)|:CFBEADG:|

* Ascends ‘

* 1 voice is cycle (move up or down as needed)

* 3 other voices are incomplete 7th chord (no 3rd)
¢ 21-note M.S.R.P.




Chord Family: Spread Clusters Cycle: 4 Scale: C major

) Intervallic |
Voice-Leading \

7 ~2nd \E/G)B/'D\AC/E/VG/'

3-73d ||* »D *"F vA-G_~B_-*D._~F-
2 — 3rd "B ~~A_ ~C ~"E G~ F ~ A~

I/"S’rdl —~C —~E D -~"F A ~C~-B-~

Functional ~—"B A _»C ~E_ ~G aF ~ A~

Voice-leading ~aF ~»G_*B v D~-.C ~E _» G-~

7 - 3 ~>C ~E~D_ ~F A ~C-4wB-—™

271

177 —~C ~E -D ~F A ~»Ca-B-~
). | ~ B~~~ A _»C - "E G~ F A~

D ~*F A~ G _~»B_ D _~F~a
~~E G B D -C_-~E ~G—

she
7¢ /2 D F A >~G-"*B_ -~D._.~F
%3& —~*C ~E ~-D_~F A -—~"C--B_"

~~E G -—~"B-—~"D~-C-—"E G-
B ~~A-—~"C-~"E -~G~-F A~

mm—
MSRP| CEDFA

I H i T 1 L i '
-CEDF ACBD FAGBDFEGBDCEGBAC EGFA’“

. 1 | l L

1 2 3 7




Yo

(3-Part Spread Cluster)

3-PART CHORD VOICE-LEADING)

Cycle2/7

D~E
E—F
C—~D

DF
E~D
C—E

D—D
E—E
CXF

DF
E—E
C—~D

DE
E—D
CXF

D—D
E-—~F
C~E

Cycle 4/5

DXG
EXA
CXF

DX A
E—~F
C%G

D ~F
E -G
C-A

DXA
E~G
CXF

DXG
E—F
C—A

D—~F
E XA
CXG

Cycle3/6

D~F
EG
CE

D XG
E—E
CXF

D ~E
E—F
CXG

DG

E-F
C—~E

D ~F
E—E
CAG

D~E
E-—G
CAF

(C Major)



(3-part 4ths)

3-PART CHORD VOICE-LEADING)

Cycle2/7

B~C
F~G
C—~D

B—~D
FAC
CXG

B—~G
F~D
c—cC

B—G
FXC
C—~D

B—D
F-~G
c—cC

B-C
F~D
CRG

Cycle 4/5

BXE
FAB
CXF

BXF
F~E
C—~B

B—B
F—F
C—E

B—B
F~E
CXF

BXF
FAB
C—~E

BXE
F—F
C—B

Cycle3/6

B—~D
FA
C—E

BXE
F-D
C A

B-A
F -E
C—~D

B—- A
F—-D
C—E

BXE
F-~A
C—D

B—D
F-E
C—-A

(C Major)



|

(Triads)

3-PART CHORD VOICE-TEADING)

Cycle2/7

G—A
E—F
C—D

GXD
E XA
CAF

G—-F
E-D
C—A

G—F
E XA
C—~D

GXZD
E~F
C-A

G~A
E-D
CAF

Cycle 4/5

G-C
E-—~A
C—F

G—~F
E~>C
C>A

G~A
E~F
C—C

G—~A
E>C
CXAF

G—-F
EXA
C—C

GXC
E—F
C-A

Cycle3/6

G~B
E~G
C—~E

G—~E
E LB
CAG

G—G
E—E
C-~B

G—G
EXB
C—E

G —~E
E~G
C—~B

G~B
E—E
CXG

(C Major)



3-PART CHORD GENERIC VOICE LEADING
FOR TRIADS & 3-PART 4THS USED IN VOLUMES I & 1l

Note: Only 3 different
generic voice-leadings
were used out of 6!

Triads: cycle 6, cycle 7, cycle 5
3-part 4ths: cycle 6, cycle 7, cycle 5, cycle 4 (alt.)

Triads: cycle 2, cycle 4, cycle 3
3-part 4ths: cycle 2, cycle 4, cycle 3, cycle 5 (alt.)

‘ ) . 3-part 4ths: cycle 2 (alt.), cycle 7 (alt.)



GENERIC VL FORMULAS FOR 3- AND 4-PART CHORDS

What follows may not be very interesting to a lot of readers. It consists of the math-
ematical possibilities of voice-leading 3-part and 4-part chords within a 7-note scale configura-
tion. It's really sort of a running journal of my R & D along these lines. Still, I've included it
because a small percentage of our readers might find it interesting...

GENERIC VOICE LEADING FOR 3-PART CHORDS (6 POSSIBILITIES)

Key:
A = 1st note
B =2nd note

C = 3rd note




GENERIC VOICE LEADING FOR 4-PART CHORDS (24 POSSIBILITIES)

Key:
A = 1Ist note
B = 2nd note
C = 3rd note
D = 4th note




(7th, no 5th)

3-PART CHORD VOICE-LEADING)

BAF
E—~D
C—C

BXF
E~C
C—~D

B—~D
E—~F
c—cC

B—~C
E—~D
CXF

Cycle 4/5

BXE
EXA
CXF

BXF
E—E
C-A

B—A
E—~F
C—~E

B—A
E—E
CAF

BXF
EXA
C~E

B E
E—F

C—A

Cycle3/6

B-~D
E—~G
C~E

B XE
E—~D
CAG

B—G
E—E
C—~D

B—G
E—>D
C—E

B XE
E~G
C—~D

B-—~D
E—E
CXG

(C Major)



(7th, no 3rd)

3-PART CHORD VOICE-LEADING)

Cycle2/7

B-~C
G~A
C—~D

B-D
GXC
C—A

B—~A
GAD
C—-C

B—>A
GAC
C~D

B-~D
G-~A
C—C

B~C
GXAD
C—A

Cycle 4/5

BXE
GXC
CAF

BXF
G—~E
C—C

B~C
G~F
C—E

B ~C
G—~E
CXF

BXF
GXC
C—~E

B % E
G~F
c—cC

Cycle3/6

B—~D
G—B
C—E

BXAE
G AD
C—-B

B—B
G—~E
C—~D

B—B
GAD
C~E

B AE
G—B
C—~D

B—~D
G—~E
C—-B

(C Major)



(7th, no 5th)

3-PART CHORD VOICE-LEADING)

Cycdle2/7

B~C
E—~F
C—~D

B-~D
E—~-C
CAF

BXAF
E—-D
C—C

BXF
E~C
C—~D

B~D
E~F
C—C

B—~C
E—~D
CXF

Cycle 4/5

BXE
EXA
CXF

BXF
E—E
C-A

B—A
EF
C—~E

B—A
E—E
CXF

BXF

E XA

C—~E

BXE
E—F
C~A

Cycle 3/6

B~D
E—~G
C—~E

B XE
E—-D
CAG

B—-G
E—E
C—~D

B—G
E—>D
C—~E

B XE
E~G
C—~D

B-—~D
E—E
CXG

(C Major)



N

(7th, no 3rd)

3-PART CHORD VOICE-LEADING)

B—~A
GAC
C—~D

B-~D
G ~A
C—C

B~C
GXD
C—A

Cycle 4/5

BXE
GXAC
CXF

B AF
G—~E
cC—-C

B~C
G~F
C—~E

B~C
G—E
CXF

BXF
GXC
C—~E

B AXE
G—~F
C—C

Cycle3/6

B-~D
G—~B
C—E

BXE
G XD
C—-B

B—B
G—~E
C—~D

B—B
GAD
C~E

B XE
G—~B
C—~D

B~D
G—~E
C—-B

(C Major)



(Cycle 4) 7th Chords (4-Way Close) (C Major)’ |

Part {: Examples | - {2

C—~E



NnOMW AOMm AOME AOMD
MO AN D>

AoOOmmm
| XXX XK Y

Anom@
NT P>

Ith Chords (Drop 2 & 4)
24 Examples
B-~D B_~D
E—-C E-C
G —-F G-~A
C A C_~F
B XF B X F
E—-D E—-=D
G XC G A
C > A C—C
B XF B-~C
E XA E XA
G RC G AD
C-—~D C—~F
B A B ~C
E-C E D
G—~»F G -»F
C—~D C »A
B-—~D B— A
EF E-F
G-—~C G~C
C —=A C—D
B~»A B &AF
E—~F E »C
G XD G YA
C—C C-—"D

(C Major)

B ~C
E A
G —-F
C D

B~D
E-—~F
G-~A
C—C

B-—~C
E~F
G XAD
C A

B ~C
E =D
G YA
C ~F

B-—~D
E XA
G—~»F
C—C

B —>A
E »D
G ~C
C"F



(Cycle 2) 7th Chords (4-Way Close) (C Major)

Part 2. Examples (3 - 24




Nt

(Cycle 2) Ith Chords (4-Way Close) (C Major)

Part |1 Examples 1 - 12

B ~C
G-~A
E-~F
cC—~D

B—~D
G ~C
E"A
C~"F

> onm

Aameaowm

AMmMmoaow

I

NU T>

AMGO®W

VEXX /Y R
o> m

Anmaw
A
> 00

AmMmeaowm
MmO o>

| XRK XN

AMmMmaoaw
N>»Oom



ﬁ\‘)s FOR 4-PART 4THSS SPREAD CLUSTERS USED IN VOLUMES I & 1!

4-PART CHORD GENERIC VOICE LEADING

D

/

Note: Only 4 different
generic voice-leadings
were used out of 24!

Spread Clusters: cycle 2 (alt.), cycle 7 (ait.)

Zths: cycle 6, cycle 7

TBNI: cycle 6, cycle 7

TBNII: cycle 6, cycle 7

4-part 4ths: cycle 6, cycle 7
Spread Clusters: cycle 6, cycle 7

Zths: cycle 2, cycle 3

IBN I cycle 2, cycle 3

TBNII: cycle 2, cycle 3

4-part 4ths: cycle 2, cycle 3
Spread Clusters: cycle 2, cycle 3

. Zths: cycle 4, cycle 5

TBN I: cycle 4, cycle 5

TBNII: cycle 4, cycle 5

4-part 4ths: cycle 4, cycle 5
Spread Clusters: cycle 4, cycle 5



(C Major)

(Cycle 4)

Part 2: Examples [3-24

w < O w

w U < w

X AR RN

MmO wo

0O woU

w QO w <

< O w

RN W

0 oOwo

moOwoQ




(Cycle 2) Spread Cluster (Drop 2) (C Major)

) [Optional: “Nose Bleed Special”] Part {: Examples { - {2

B-~D

D C 1 D ~E
B AF 7/ 27 B_-~D
E—-D v\l E - C
C ~E 3 C ~F
D-~F 1 D ~E
B-~E 7/T23 B X F
/ E~»D . E =D
C—C 3 cC—C



(Cycle 2)
[Optional: “Nose Bleed Special”]

Spread Cluster (Drop 2)

Part 2: Examples (3 -24

D—>»C
B-—~D

D ~F
B ~C
E —E
C—~D

DTE
B-—~D
E-~F
c—C

D ~E
B-—~C
E—-D
C—~F

(C Major)
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Lo
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' TWENTY 3-PART CHORDS YOU SHOULD KNOW

All of the following 3-part chords are derived from the Major scale, the Melodic Minor
and the Harmonic Minor scales, but they are transposed to the root of C. (Twenty 3-part
chords is perhaps misleading...3 close inversions plus 3 spread inversions for each gives us
one hundred twenty 3-part chords you should know...) 25?’ q,a}? PV / 10, WAEA/ yon

&£ I&ui/‘zfé ré‘dquz‘w /ES . .

As guitarists, we can see that 3-part chords are easier to play than 4-part chords. Also,

they often afford more space between the voices for melodic embellishment.

If someone were to ask me: “Mr. Goddchord, what chapter in Volume III is the most
important?”, I would probably deny that there was such a thing... However, if I was hooked-
up to a lie-detector machine with a gun to my head I would surely reply: “This chapter...”

, G C E
SOME USES:
Close4 E G C
C E G CM?, C7, Db°7, Dm7(dorian), D7sus4, Eb7,
Em7(5), EM7, Fin(M7), Fi7alt, Fi7(s.d.),
1) C Major Triad
G7sus4, Gm7(dorian), Al7+M7, Am7, A7(s.d.),
E G C BbM7(Iydian), Bb7, B7sus4, Bm7(phrygian)
Spread4H @ C€C E
*also E7alt,
C E G
G C Eb |
Cosed Eb G C SOME USES:
C B G Cm?7*, CmM?7, DbM7(lydian), Db°7,
b ,
2) C Minor Triad D7sus4(b9), Eb, Eb7, EmM7(13), F7
Fsus4, F#7(s.d.), G7sus4(:13), AbM7,
Eb G C

Am7(b5), A7(s.d.), BP7susd, BYalt.

Spreadd G C Eb
C Eb G

*also C7(s.d.)



TWENTY 3-PART CHORDS YOU SHOULD KNOW {CONTINUED)

G# C E
C E G# C©M7,C7, DbmqMn), Dm7és, boy,
3) C Augmented Triad Eb7susa(b9, k13), E+7, Fm(M?), FAm7(»5, bp),
Fhlydb7, G7susab, 113), Ab+M7, Ab+7,
E G# C AmM?7, Bbm7 (b5, b9), Bolydb7, B7susa(b9, h13)
Spread
P G# C E *also Dlyd.}ﬂ
C E G#
Gb C FEb
SOME USES:
Close4 Eb Gb C |
: C E Gb C°7, C7(s.d.), DPM7sus4*, Eb°7, Eb7(s.d.),
4) C Diminished Triad ' E-+M7, F709), F7, Fii7(s.d.), G7-+M7sus4,
. Ab7, A%7, A7(s.d.), E%‘;L"’ , Bb76:9)
Eb Gb C
Spread G b C E b *also D7(9)
C Eb Gb
Bb C F
SOME USES:
Close{ F B C
Cm7, Cm7(b5), C7sus4, DPM7, Dm7(b5),
5) 3-part 4th: C F Bb " m6 y o e
D7alt,, Ebg , Eb7, Em7(b5), Ealt,, Fm?7,
pg F Fm(M?), F7sus4, GbM7(lydian), Gm?,
c F Bv C (s, AYG Ab7, Am7(bS), A7alt,,
Spreadf Bb C F B 8y
F Bp



TWENTY é-PART CHORDS YOU SHOULD KNOW (CONTINUED)

| B C F#
\ Close{ F# B C
, SOME USES:
6) 3-part 4th: C & B \
ps B CM7(lydian), C°7, D7, Eb°7, Em7(b13)aeolian,
+q FH F7(s.d.), Fém7(5), GM7sus4, Ab7(s.d.),
B | F# B C
Am7(dorian), A7alt., B7(:9), B7susa(9)
Spread4{ B (C F#
C F# B
| B C F
SOME USES:
Cose4 F B C
C F B C°7, CM7sus4, Cm(M7), Dm7(dorian),
7) 3-part 4th: D7(s.d.), Bb°7, E7(b9, b13), F lydian®, Fe7,
+4 ? G7susd, AP7(s.d.), A°7, B7(s.d.)
P4 ¢ F B C
Sp]:‘ead B C F *also F7(S.d.)
C F B
E C D SOME USES:
Close D E C
C D E CM7, C7, Dm7, D7, Em7(b5), E+7,
8) 3-pt. Spread Cluster: FM7, Fm(M7), FEm7(5), F#+7, Gbsusa*,
4 E Ab+7, Ab+M7, Am?7, Bhm7(lydian),
1 g D E C Bblyd b7, Bm7(b5)
Spread{ E C D
C D E *also Gm7(dorian), Gm(M?7)



TWENTY 3-PART CHORDS YOU SHOULD KNOW [CONTINUED)

Eb C D ‘
Cosed D Eb C SOME USES: \ |
A C D Eb <7 coycoMy), D79), D7susibh9),
9) 3-pt. Spread Cluster: | ' EbM7, Eb°7, Ebm(M7), F7, Fm7(dorian),
1
% B Flo7, G+7suss, AbM7(lydian), Ablydb7,
1 D D Eb C
c - Am7(b5), A°7, Bb7sus4, B7alt., B7(s.d.)
Spread4 Eb C D
C D B
Eb C Dp soMmEUsEs:
Closeq Db Eb C Cm7(b5), C7alt., C7(s.d.), DPM7*, Dbm(M?),
10) 3-pt. Spread Cluster: C 'Db Eb  Ebmr(dorian), Eb7, Eb7suss, B°7, F47,
£ F+7susd, GbM7(lydian), Gblyd b7, Gm7(5),
; Db Db E C G°7, AbM7sus4, Ab7sus4, A7alt, A7(s.d.)
2 ¢ Bbm?7, Bym(M?), Bhm7(b5), B»°7
Spread4 Eb C Db
C Db Eb rasonb7
E C Db
Close4 Db E C SOME USES:
11) 3-pt. Spread Cluster: C Dv E C7(9), Dbm7, Db7, Eb7(09), E°7,
3 E F+(M7), Filyd b7, F7(s.d), G°7,
1, gb Db E C Gm7(b5),]ib +z:us:, Ab+7susd,
7(s.d.), B>
spreadd E C Db A7(s.d.), Bo°7, Bom7(b5)

C Db E



TWENTY 3-PART CHORDS YOU SHOULD KNOW (CONTINUED)

| E C D#
bose D E C SOME USES:

C D# E C7(s.d.), C7alt.,, Dvm(M7), Db*7, Eb7(s.d.),
E°7, E+(M7), Fi7(s.d.), G°7, Ab +M7sus4,

12) 3-pt. Spread Cluster:

1 E :
/; D¥ D E C Ab+7sus4, A7(s.d.), B>7, Bhm7(b5),
- C Bb7sus4(b9
Spread{ E C D# susd(%9)
C D# E
B C G
Close
G B C SOME USES:
13) 7" (no 3"9): C G B CM7, Cm(M?7), Dm7(dorian), D7sus4,
7 FM7(lydian), EmM7(#11), FAm7(5),
5 CM7(no3") G7susd, AbM7#9), Am7, Am7(b5),
: | G B C
Spreed] B € G Bm7(>5), B+7(b9)
C G B
Bbr C G
SOME USES:
Cose4 @ Bb C
Cm?7, C7, C7sus4, DbM7(lydian), Db°7, Dm7(b5),
+ o 3 C G By oM, D
14) 7*" (no 3"): B, Bb7, Em7(b5), E7alt,, E°7, FM7sus4, F7susd,
b7 Fm7sus4, FmM7susd, F#7alt.,, G°7, Gm7(b5),
rd’ .
? C7(no37) G Bv C Gm7, AbM7, Am7(p5), A7alt,, A7(s.4.), Bp 7,
Spreadq1 Bb € G  ®§,8b70,13)
C G By



TWENTY 3-PART CHORDS YOU SHOULD KNOW [CONTINUED) | 'K

Bo C Gb | \

SOME USES:
Close4 G Bb C K
cm7$5), Chlydb7, C7(s.d.), Dh*7,
e C Gb By “WOIOWLLTed)
15) 7" (no 3-): DbM7susd, D+7, Ebmé, Ebm7(dorian),
b7 Cm7(5, no3) Eb7(s.d.), E°7, Em7(b5), E+7(9811),

b "
f °7([|,’5’ no3-) Gb Bb C Frsusd(b9), Fly d b7, Fi7(s.d.), G°7,
F3(S) Spread{ Bb € Gb  GmMrsuss, ab7(9), A7(s.d), Bb©7

C Gb By

B C G#
Close
G# B C SOME USES:
» C Gz B -
16) 7** (no 3"): C°7, C+M7, Dlyd b7, D7(s.d.), Eb°7, E+M7,
#; CeM7 (03 F7(s.d.), o7, lim7(b5), Ab7alt, Ab7(s.d),
+M7(no3) -
1 G# B C A°7,B7(s.4)
Spread4 B C G#
C G# B
B C E
Close
E B C SOME USES:
17) 7* (no 5t): C E B CM7, C+M7, Dm7(dorian), D7(9,13), D7sus4,
7 | E+7, FM7(lydian), F¥m7(b5), G7sus4, Ab7alt,,
2 CM7(no5") E B C  Aiwyamow) Brsusito)
Spread B C E
C E



TWENTY 3-PART CHORDS YOU QliOU..D KNOW (CONTINUED)

|

Bb Eb
Closed{ Epb \ By C SOME USES:
C B Bp Cm7; Cm7(b5), C7(s.d.), Db°7, D7alt., Ebe,
18) 7" (no 5%):
Eb7(s.d.), E°7, Fm7, Fsus4, Flydb7, F7(s.d.),
t; Cm7(no5%) Eb By C G°7, Gm7(b5), Gm7, AbM7, Ab7, Am7(b5),
1 Spread{ Bp € Eb A7(s.d.), Bb7sus4, Bb°7
C E» Bp
B C E
SOME USES:
Close4 E Bb C
‘ C E Bp . C7sd) D7, D7(9), Eb7(s.d), E°7, E7alt,
19) 7* (no 5%): FM7sus4, FmM7sus4, Fm7sus4, FmM7sus4,
by Fhlyd b7, F7(s.d.), G°7, Gm7(dorian),
C7(no5*
3 C7(nos™) E Br C Ab+M7(9), Ab+7(9), A7(.d.), Bb 7
1 Spread4 Bp C E
C E Bv
B C Eb
Close Eb B C SOME USES:
20) 7% (no 5 C BEv B o coown, prisay, Bbo7, B, 57,
; F lydb7, F7(s.d.), F°7, G+M7sus4, Ab7(s.d.),
b3 cmM7(nos®) Eb B C Am7(b5), A°7, B7(b9), B7(s.d.)
1
Spread B C FEb
C Eb B



WHAT’S ON TOP OF 3-PART CHORDS?

“C” on top of 3-part chords

Triads

ccccccccccecccfcc]leecec ccceclec cle ¢

6 E G Bh G#E Gh By Ab B A EfGE E LA BB A F A F{GEE LA F#

E G Er G E Gf Ep Gb Eb AE A|E Gf{Eb A F A F Ab|E G#|Ft A

3-part 4t

c cececceccece ecceccecccecceccecceccececec

B F B FEB F G D G DG DG F G F G FE#

F BpF#B F B D G DG Db GbF G F Gb F G

3.part Spread Clusters

€ ccccecececceccececcecceccecececceccec ¢ cccccceccecleccleoc
E D EBVD Eo D E DV E DfBo AB A Bo A BibAb B A B D BvDvb B DB b#lA c#
D ED Eb Db Ebh D E D¥E Ab BbA B A Bb Ab Bob Ao B D Bo DB D B |Df B |C#t A
7% no 3+

c cccceccecceccec ccececcecccecceccecccecceccecoceleoc

B 6 BrG B G B G Ab Db A D Ab D A DF E F Eb B¢ EE D#

G B G B Gy BhGZE B Db AbD A D A Db AE F Ev F E F£|D# E

7" no 5*

c cccccceccecceccceccecceccfeceeclececceccceccoc

B E BPELBPE B BB F Db F D F# D[E DbJA»b 6 A G Ab G» A G#

E B EPBbE Bo Eb B Db F D F D FADr EfG A0 G A Gb Ab G# A

“C#/Db” on top of 3-part chords

Triads

Db Db Db Dy Db Db C# C# C# C# Db Db[C# C#|Db Db Db Db C# C#[C# C#|Db Db

AbF AbFb A F G E A E BoF|A F [Bo Fh Bb Gb A Ff|A F |[Bb G

F A Fb AWF A E GE A F By|F Ajf Bo Gy Bh F* AJF A |G Bb

3.part 4=

C# C# C# C# C# C# Db Dy Db Db C# C# C# C# C# C# Db Db

B FFC 6 C FE A B AVD 6 D Gt G FF AV G

F#B G C F£C E» AbD AV D G F#£ GE F£ 6 G Ab

3-part Spread Clusters

Db Db C# C# C# C# Db Db Db Db C# C# Db Db Db Db Db Db Db Db C# C# C# C# Db Dy [Db Db| Db Db
F BbE Dt E D F D F E B A C BhChBy B A C A B DfB D C Eb{C E (B D
Er F D¢¥E D E D F E F A B BorC BobCb A BPA C DEB D B E» C |[E C|D Bb
7% pno 3™

Db Db C# C# C# C# Db Db C# C# Db Db Db Db Db Db C# C# C# C# Db Db[Db Db

C AbB G¥B G C A A D BhEb A Eb B D F#F Ff E G F(F E

Ao C GEB G B A C D A EhBo Eb A D BbF F¢# E F£ F GI|E F

7% no 5%

Db Db C# C# Db Db C# C# C# C# C# C# Db Dp/Db Dbj C# C# Db Db C# C# Db Db

C FBEBTF CE FD F#Df¥G EoJF D/A GEBrEP A G By A

F CE B F BE C D F/FDtFt EbG|{D F}J]G#A EbB G A A B



WHAT’S ON TOP OF 3-PART CHORDS? (CONTINUED)

“D” on top of 3-part chords

Triads

P DDDDDODUDTODODODTODf[D D|/Dp DD DDOUDI[D D|D D

A B AF By B# AVF B F B F#{By E#{B F B G By G 8By B#| B G#

F# AF A F£ BbF AbF BoF# B|Ff BofF B 6 B G Bb|Ft By Gz B

3-part 4=

D DDDDDODODDODODODDDDODUDD

C G C£GtrCtr G A E A Bb AbEbPA G ALG A G#

G C G#Ct G CHE A Eb A Eb AbG A G Ab G# A

3-part Spread Clusters

D DDDDDDODDTDUDODDTDODTODODTDTDTD D DDODUDOD[DD|D D
B E F E F Eo Ff DEFF F C B Ct B C B B AfC£H Af C E C E» C£# E |Db F B B
E F#fE F Eb F DEFt F F£t Bb C B C#B C A#B A#C# E C EbC E C#|F DblEv B
7% no 3

D DDDDODDODDUDDDODDDDDDDDUDTDID D

C# A C A C ACEBy) Bo Eh B E B E B B G FE G § G E#|F# F

A CEA C ADC BoCt Ebh BPE B E BoEr B F£ G F G F¢ Gt|F F#

7"In°5th

Db DpbDDDDODDUDDDDODTOD|{DD(DDDDUDTDTDOD

CHE M CF C FMCHEF G B9 G E GYE{F2 DBy A B A By Ab B A#

F# C#F C F# C F C# Eh 6 E G E G#|D# F#l A Bb A B Ab Bb A4 B

“D#/Eb” on top of 3-part chords

Triads

Ev Eb Eb E» Eb Eb E» Eb D# D¥ Ev Eb[Eb Eb| Ev E» Eb Eb Eb Eb [D# D#|Ev Eb

Bb G B G- B G A G- B F£ C G|B G|C G C AP Cb Ab|B G |[C A

G B GhB»h G B G A F£ B G C|G B|GrC AP C AbCh{G B |A C

3-part 4%

D# D# E» E» E» Eb Eb Eb D# D# D# D# Eb Eb D# D# Eb Eb

CHG¥D A D Ab BbF Bb E A E Bv AbA G# By A

G#C# A D AOD F BbE B E A A Bb GF A A Bb

3-part Spread Clusters

Ev Ev Ev Eb D# D# D# D# Dit D# D# D# Eb Eb Eb Eb D# D# E» E» Eb Eb D# D# Eb Eb|Ep Eb| D# D#
6 F GO F FAFE G E G FF C#B D C Db C € B D B Db F CZLE D F D GhC E
F 6 F GGE F# E G F#¥ G B C#C D C DrB C B D F DbE C¢tF D[GDJE C
7% no 3

Ev Ev Ev E» Eb Eb D# D# D# D# Ev E» D# D# D# D# Eb Eb Eb Eb Eb Eb|D# D#

D BbDbB, D A D B B E CF B F C E ALG AAGh A G |G F#

B D BbDb A Db B D E B F C F B E C G AbGh A G AlFF G

7% no 5%

Er Eb Ev E» Ev Eb Ev Ev D# D# Eb Ev E» Eb{D# D# D# D# Eb Eb D# D¥ Eb Eb

D 6 DbhGh D> G D G GFE AF A F|6 E|B A2C BbB A C B

G D G DbG DbGy D E G#F AOF A|E G/AZB B C A B B C




WHAT’S ON TOP OF 3-PART CHORDS? (CONTINUED)

“E” on top of 3-part chords

Triads

E E EEEETETETETETETEIE E|EEEEEE[E EJE E
B 6#8B 6 C 6B 6 C 6 C# 6#lc G#jct 6 ¢t A ¢ Alc AblDy B
G#B G B G#C G BrG C Gf C#|G# C |G C#A Ct A C|Ab C|By Db

3-part 4=

E EE E EE E EEE EE E EEE E E

D A DA DFA B F£EB F BbF B A BbA B A#

A D AEDtA DEFf B F B F B-A B A Bv A% B

3-part Spread Clusters

E E EEEEETETETETETETETETETETETETETETETETETETETEIEEIETE
Gt Ff 6 F# G F Gt F GF G D C D C# D C£C£#C DEC D F£D F D# F£|D#E G [C# F
Fét G# FE 6 F 6 F Gt G G C D C¥DECErD € C£#C D Ft D F D F¢ Dile D|F c#
7ihno3|‘d,

E E EEE EE E E EEEETETETETETETETETETEIETE

D#B D B D B/ D£C C F CkFtC Ft CHF A GfA G B Ab|Ab G

B DB D B D C DFF C Ff CHEFEC F CEGEA G A Ab BolG Ab

7th“°5th

E E EEE E E E E EEE E EJE E(E EE E E E E E

Dt G¢# D G D G DFG A F A Ft Bo GhJ]Ab FIC B C#B C Bb C# C

Gt DtG D G¢D G DfEF A F£#A G Bo\F AVJB C B C£#Br C C C#

“F” on top of 3-part chords

Triads

F FFF F F F F F FF F[F F|F FF FFFI[F FI|F F

€C AC AVCEA B ADy AbD A JCHAID Ao D Bb Db Bb|CZ AJD B

A C AbC A CHr AP B Ab Db A DA C#{Ab D B> D Bb Db]A c#|B D

3-part 4=

F FFFF F F FF FF F F FF F F F

E> BPE B E B C 6 C G B f C BB Af C B

B E B E BPE G €C G C F£ B Bb C A*B B C

3-part Spread Clusters

F F FF FFF FFF F FFFFFFFFFF FFF F F[F F|F F
A G AVG AP Gr A Ff A Gt E» Db E D E D D C#E CtEb G EP G E G {E GHD 6b
G A G AP G) AbFf A GF A Db Eh D E D E» C#D C#E G Eb Gy Eb G E |GF E |Gb D
7% no 3™

F FFF FF FFF FFFFFFFFFFFF FI|FF

E C ErC B0 B E C#Dr G D G Dy G D Gy Bb A Bo Av B A JA G#

C ECE B E» CFE Gh DhG Db G D Gh D A Bb AbBb A B |GF A

7“'“05“'

F F FF FF F F F FFF F F[F FYF FFF F F F F

E A BV AV Er AE AP By GhBr G B G[A F£lDhC D C DB D C#

A E AVEb A EP AE G BbG B G BIFf AJC DbC D B Db C¥ D



WHAT’S ON TOP OF 3-PART CHORDS? (CONTINUED)

“F#/Gb” on top of 3-part chords

Triads

F# F# F¢# Ft F# F# F¢t Ff F# F# Gb Gb {F# F#|Gb Gy F# F# F# F#|F# F#|Gb Gb
CH AECEA D BbhC A D A B BID BrjEb A DB D B ID BbiEs C
A¥# C# A CH B D A C A D BbE-|Bvo DIA Eb B D¢#B DB D |C Eb

3-part 4=

F¢t Ft F# F# P Fit F# F# F¢ F¢ F& F#¥ F# P& F# F#£ G Gb
E B F CF B C£GfC¥EG €C G C#tB C€C B Db C
B ECF BF GfrcCtG C#6 C B C#B € C Db

3-part Spread Clusters

Gb Gb F¥ F¥ F# Ft F#f F# Gb Gb F# F# Gb Gb F# F# Gb Gb Gb Gb Rt F#¥ F# F# Gb Gb|Gb Gb| F# F#
B AVA GF A G B G B A E D F & E DFEv D FE D E GFE G F AblF AlD# G
Ab BbGF A G A G Bb A Bb D E E» F D# D EP D F GFE G E A F|A F |G D#

7% no 3~
Gy Gb G Gy F# F# F# F# F# F# Gb Gb Gb Gb F# F¢ F# F# F# F# Gb Gb|F¥ F#

F DbE Db E €C F D D 6 Eb Ab D AP D#E G B A¥ B A C BbiBy» A
Db F DhE € E D F G D AbE» Ab D G D# A# B A B Br C |[A Bb

m

7t no 5%

G» Gb F# F# F# F# Gb Gb F# F# Gb Gb Gb Gb[F# F#\F# F# Gb Gb F# F# Gb Gb
F BPE A E AYF A B Ch Ab C Ay|Br G |D CHEn Db D C Eb D
Bb F AE A*E A F 6 Ab Cb Ab C |G BpJC¥ D Db Eb C D D BEb

-~ ]

“G” on top of 3-part chords

Triads

6 6 6 GG GGG G 6 GG[6 6]cg 6 6 6 666 6l6 6

D B D B-DfB DB E BVE Bi{Eh B{E B £ C E C |Eb B|E <C#

B DB-D B D¢B DB E B E|B Ev|BbE C E C Eb|(B EbiC#t E

3-part 4"

6 GG GG G G GGG G G G GG G G G

F C F# C# F£ C D A D AVDh Ab D C C&EC D C#

C F C&EF£C F#£ A D AbD AL Db C D C C#CED

3-part Spread Clusters

G 6 66 6 G 6 66 6 6 666 6 G 6 6 G 6 6 666G G G|[6 ¢l ¢
B A BPA Br AV B AV B AYF B0 FfE F E E Dr Ft B0 F A F Ab F£ A [Ff AHE G#
A B A BrAbBrAPB A#fB Eb ¥ E F E F Dt E Eb Ft A F A F# Ab F |A7 F2lGE E
7t po 3™

G 666G 6 GG G6G 666G 6 G G G G GGG G G| 6

F* D F D F Db F¢ B0 €b AP E A Eb A E GZEC B C By C# BB Af

D D F D F Eo F£f AbEPA E A B GFE B C BbC B C#lA¢ B

Tthno 5%

G 6 G 6 G GG G G GGG G G{G G|6 666 6 G G G

f# B F Bb F B Ff Bb C AVC A C£ A|B AbJEb D E D E Dv £ D#

B F¥BF B F B F# Ab C A C A C#lA» BJD Eb D E Db Eb D# E



WHAT’S ON TOP OF 3-PART CHORDS? (CONTINUED)

“G#/Ab” on top of 3-part chords

Triads

Ab Ab Ab Ab G# G# G# G# G# G#
Eh C EPCbE C D B E B
C EhChEr C E B D B E

3-part 4%

G# G#¥ Ab Ab Ab Ab Ab Ab G#
F# ¢4 G D G Dv Eb By D#
C# F# D G Db G Bb Eb A

3-part Spread Clusters

Ab Ab G# G# G¥ G# G G# G#
C BbB A*B A C A C
BPC A#*¥ B A B A C B C

7" no 3
Ab Ab Ab Ab Ab

G Eb G EV G
Er G Eb Gb D

Ab Ab Ab G# G#
D G E
G E A E

am

Tthno 5t

Ab Ab Ab Ab Ab Ab Ab Ab G#
G C GhCb G C G B C#
€C G ChG C G B G A

G¥

C#

Ab Ab| G#
F C|E
C F |C

G#

0
-

G# G# Ab
D A B
A D Db

G# G# Ab
F# E G
E F£ F

Ab Ab Ab
F Bb E
B> F Bb

Ab Ab Ab
Db B> D
B> Dy B

Ab
o

Ev Db

Ab G#
8> F

Uwg
(g}

Ab Ab Ab Ab
F Db b Db

'ng

br F Db P

mng
O"ﬂg
-nug

Ab Ab
Dy E» D
D D Eb

G E F E G

Ab Ab Ab Ab
Db C Db B
F € Db B Db

G#

o>
gm
mgg
T2

Br Gb

G# G# Gt G¥ Ab Ab G¥ G# Ab Ab|G# G#|G# G#
F F E G E GO B Ff A G Bv[G B

F A
A F

A Ft BPG|B G

Ab A
D C
cC D

G# G#

oma
moaoe

-omy

“A” on top of 3-part chords

a >
mo>

CtE CE CtF
3-part 4=

A A A A A A A
G D GFDEGED E B
D G DEGED Gf B E

A A
E Bp
Bb E

3-part Spread Clusters

A A A A A A A A A A
C#¥B € B C Br Db By Db C
B C£&B C B C By Db C Db

7% no 3~

A A A
GFE G
E G E

Qo m>
mo>»
om>
mg)
0 T>
W m>
-ns)

7tll no sth

A A A
Gt Ck ©
C# G# C

[~ B 4
aOo0>
ag:»
ng>
QN>
o o>
Ug>
w o>
o m>

A A
Ff C#|F
C# F# Db

A A A
E> B E
Bb Eb D

A A
G F
F G

zg>

wg>
E"’
wm>

wg>

Fi#

G# Fif

-

Bb

gw>

A A
F Db

P- F

Eb

F#

A A
Ft D#
D# F#

A A
G# C
C G#

A A
¥ Bb
Bb F#




o

WHAT’S ON TOP OF 3-PART CHORDS? [(CONTINUED)

“A#/Bb” on top of 3-part chords

Triads

B> B- Bb B Bb Bv Bb Bb B Bb Bb BbjBvb Bb| By B By Bb Bb Bb [A# A#[Bb Bb
F D F Db D E DbG Db G DGy D|G Db G Ev Gb Eb |F# D |G E
D F DbF D F# Db E Db Gh D G|D Gh|Db G Eb G E» Gb|D_ F4|E G

3-part 4=

B> Bb Bb Bb By Bb Bb Bb Bb Bb A# A# Bb Bb A# A# Bb Bb
Ab Eh A E A Eh F C F B E B F B E D#F E
Eb AOE A Eb A € F B F B E Eb F D¥E E F

3-part Spread Clusters

Bb Bb Bb Bb A¥ A# A# A# A# A# Bb Bv Bb Bb By Bb Bb Bv Bb Bb Bb Bb A# A# Bb Bb|Br Bb| Bb Bb
D C DbhC C#B D B D CHADGh A G ALG G Ff A Fft AbC G¥E B A CIA DbiG B
C D C DB C#¥B D C#D Gh AbG A G AbF£ G Ft A C Ab B G#C AIDh A|B G

7*no 3™

Bb Bb Bb By Bb Bb Bb Bb A# A#
A F AOF AOE A Ff F£ B
F A F AVE AbFt A B F¢

b Bo By Bb A# A# Bb Bb Bb Bb Bb Bb|A# A#
€C GrC ¢ B B D EbDPE DD C#
6 C GhB G D EVDPEY D E |[C£D

0o

7thno 5t

B> Br Bb Bb B By Bb Bb A# A# Bb By Br Bb|A# A#/Bb Bb Bb Bb A# A# Bb Bb
A D AVDh A D A D DB BHC E C|D B|Gh F G F F# E G F#
D ADPAOD AODh A B DEC Eb C E{B D/F GbF G E F£ Ff G

“B” on top of 3-part chords

Triads

B B BB B BB BB BB BB B|{B B B B BB|B B|B B

F£ DEFED G DFEF D G D G# D#|{G D#[G# D Gr E G E |G D#{ AL F

D# F# D F# D# G D F D G D¥ G#{D# G |D G¥ E G E G |Dz G |[F Av

3-part 4=

B BB BB BB BB BBUEBBSB BBEBGB B

A E A*F AME Ft C#EFt C F C F# E F E Ft F

E AF AfE AFCEFtC F£EC F E F£E F F F#

3-part Spread Clusters

B B B B BB BB B BB BB BBUB BB B BB B BB B B[B B|B B
DECED C#D C DF¥C DED A G AFGEA GGG AP G A CFA C AfCE|AED{GEC
CHDECED C D C DED DEG A GE A GEA G G G A¥CE A € A C# AE|D A% C Gt
7% no 3

B B BB BBBUBSB B BBB B BB B B B BB B B[B B

At Ft A Pt A F AfG G C AbDr G CFGFC E DEE D F E{DF D

F# s Ft A F A G A¥ C G DbAb C#G C Gt Dt E D E E» F D D#

7% no 5%

B B BB B B BB B BB B B B|B BB BB B BB B B

A DEA D A DFEA¥D E C E C# F Do[Eb C| G Ft GF Ffr G F Ab G

D A D A DEA D A# C E C#E Db F |C Eb)]Ff G F£ GEF G G Ab




'

_ 840 CHORDS YOU SHOULD KNOW...
f,

- As was mentioned in Volume 2, the M-lode contains more than 800 different voicings for 4-part
chords; (based on diatonic possibilities that occur within Major, Melodic Minor and Harmonic Minor
scales). The question that occurred to me was: What would all of these 800-plus voicings look like if
all of them were transposed back to the same root?” (That root being C...perhaps this question
occurred to you as well.) So, [ went ahead and figured it out. I decided to portray all of it in two

different ways:

The first way was to show all of it in what I call: 24 x 35...(24 different voicings for each of the 35
different 4-part chords...this includes possible uses for all the chords.)

The second way was to show all of it in what 1 call: 35 x 24...(35 different 4-part chords in each
of the 24 different voicings.)

So you can choose your poison! (Please be very CAREFULY)
Good luck! '
PS. Wow! There is some AMAZING STUFF within all of it!

THIRTY-FIVE 4-PART STRUCTURES FROM C

F 1.Cmaj7 1357 , o
2.Cm7 13 547
o 13557 i
S| 4. Cm7¢5) 1b3¥557 2. 1347
P 5.cmMz 153 5 7 (also TBN l,;%*,) ~ 23. 113 4%7
6.C+M7 13857 Fl 24. 13447
L 7.C°7 1b3%5 6 (H7) *% 25. 1 34447 (C75)
) . S 26 15347
8. ¢ 1257 <t i7b
27. 1 3447 (CMaj7b5)
9. & 125%
& | 28. 13236 (als0TBNY)
—|10. & 1k25%
p Gk
Zin & 1ky
=112, G 120557 (also TBN u;Egi;o-n)A
13. A 1 2b 7 (also Spread Cluster; Eb . A%)
C Db’ Db
; ol 1237
| 14. E(-:ﬂ 152556 (also 4-part 4) ¥
Bl 30. 128347
. o ()
15.%— 1247 -%31. 12 37
Bb
16. & 1247 951_ 32, 192b3%7
|7 B 24y . ) 5. 12537
—| 18. %’3 1+2 347 (also Spread Cluster; ) S| 34. 1423 7
oM al
| 19. % 142 84 7 (C tonic dim.) ‘!-I_35' 142 3b7  (also 4-part 4ty
"Bm
20. Bn 12847
A b
21, A 12236



Chord Family: 7th

4-way close

Drop 2

Drop 3

Drop2 & 3

.Drop284

Double Drop 2,
Drop 3

USES OF C MajZ [1 3 5 7]:

. CM7 Dm7(dorian) D7sus4 [Eb7—out] [E7—7] FM7(lydian)

E
|
§
E

ame w

aATMG Ooamm

nomom Oomwao

AW m

FmM7) Fim7(b5) [abm7B5)—out] Am7 B7sus4

CMaj7

mowon moaw maooaw mowOoon moowaoNn

mowo

Em
C

OwmEA aamwnN onmwm W m

oo m

aomeaow

ul (@}

’wnmm Wonam omo N momo

DmAao

womaA



Chord Family: 7th

4-way close

Drop 2

Drop 3

Drop 2 & 3

Drop2§ 4

Double Drop 2,
Drop 3

USES. OF Cmin7 [1b3 5 b7]:

cm7 C739)—s.d. Dl)M((lydian) D7sus4 Eb6* [Em7—out] Fm7 F7sus4
|

F7—s.d. Gm7(aeo{ia1\q) AbM7 A7-s.d. Bbm7(dorian) [B7(h9, b13)—out]

*[E_m7(l:5)—out]
7 2
C Bb

Root Positi Istl p d | : 3rd fnversi

By | C Eb G
G By C Eb
Eb ' G By C
C Eb G Bb
Eb G Bb C
Bv C Eb G
G ' Bb C Eb
C Eb G Bb
G ' Bb C Eb
Eb G Bv - C
By C Ev G
C ' Eb G Bb
G By ‘ C Eb
Bb C Eb G
Ev G By C
C Eb G By
Bb C Eb G
Eb G Bb C
G Bb C Eb
C Eb G Bb
Eb G Bb C
G Bb - C Ev
Bb C Eb G



1

\ Chord Family: 7th

\’\\

4-way close
“Drop 2

Drop 3

Drop2 &3

Drop2 § 4

Double Drop 2,
- Drop 3

noomy@

Gy m

Bb

USES OF C7 [1 3 5b7]:
C7 Db°7 Dm7(b5) Eb7-s.d. E°7 FM7sus4 FmM7
F#7 G°7 Ab+M7 A7-s.d. Bb Bb7 Bb°7

Cc7

aamaoeow
&

L mea

mao M TAaAame

b

eonm

b

WOHaom

)

WomnA



Chord Family: 7th

4-way close

Drop 2

Drop 3

Drop2 & 3

Drop2 & 4

Double Drop 2,
Drop 3

USES OF Cm7(b5) [1 b3b5 b71:

Ebm7(don‘an)

Cm7(b5) D7alt. Eb

Frsusé Gb7(l11) ‘?m?(aeo&an) Abo

Cm7(5)

Ebm
C

c°

Bb

Root Positi Istl : ud ] . 3rd | .

Bb
Gb
Ev

Ev

Gb

Gb
Eb
Bb

Gb
Bb
Eb

Bb
Eb
Gb

Eb
Gb
Bb

Bb
Gb
Ev

Gb

Bb
Ev

Bb
Gb

Eb

Bp

Gb
Ev

Gb
Bb

Gb
Bb

- Eb

Ev

Bb
Gb

Bb
Eb

Gb

Bb
Eb
Gb

Ep
By
Gb

Eb
Bv

Bb

m 0

Gb

Gb
Eb

Bb

Gp

Eb
Bb

Eb

Gb
Bb

Eb
Gb

Bb

Gb

Eb

Bb

Ev

Bb-



N

' Chord Family: 7th USES OF CmM7 [1b3 5 7]:

CmM7 D7sus4(b9,13) Fod11) GM7st4(la13) Abm7H9) Am7(b5,k9) B7alt.

Eb G ' B

\_
G+ Eb+ B+ Cm
Root Positi Istl , nd | . 3rd i .
B C Eb G
4-way close G B C Ev
Eb G B C
C Eb G B
Eb G B C
G B C Eb
C Eb G B
G B C Eb
Drop 3 Eb G B C
B C Eb G
C Eb G B
G B C Eb
Drop2 & 3 B C Eb G
Eb G B C
C Eb G B
B C Eb G
Drop 2 § 4 Eb G B C
G B C Eb
C Eb G B
‘D ble Drop 2 Eb -G B C
ouble Drop 2,

Drop 3 G B C Eb
' B C Eb - G

C



Chord Family: 7th USES OF C+M7 [1 385 7):
| cM7 Dodt1) E E7 Fmmzdtn)
Fim7(5) Ab7alt. AmM7 B?sus4(b\‘€,13)

C+M7 € B

B Cc E
4-way close G# B c
E G# B
C E G#
E G# B
Drop 2 B ‘ C . E
' G# B C
Cc E G#
G# B C
Drop 3 E G# B
B C E
C E G#
G# B C
Drop2§ 3 B c E
E G# B
Cc " E G#
B o E
Drop2 & 4 E G# B
G# B C
C E G#
’ E G# B
Double Drop 2, G# B C
Drop 3 B C E
E G#

‘ C

TOomoEoE
H*

wmea o

m



1

Chord Family: 7th \Y | | 7 [1b3b5 6 (bb7)]:

ckM7 DI@11) Eb°7 F7—s.d. FB°7 Ab7-s.d. A°7 B7-s.d.

1

\ E pass. G pass. Bb pass. Db bass.
o B> C
c'7 e A

R !B t:l [trl Fs 2 ‘! r 3 ll ”

A (Bbb) C Eb Gb
4-way close Gb A (Bvb) C Eb
Eb Gv A (Bbb) C
C Eb Gb A (Bbb)
Eb Gb A (Bbb) o
Drop 2 A (Bbp) C Eb Gb
Gv A (Bbb) C Eb
C Ev Gb A (Brb)
Gv A (Bbb) o Eb
Drop 3 Ep Gb A (Bb) C
A (Bbb) C Eb Gb
C Eb Gb A (Bbb)
Gy A (Bub) C Eb
Drop2 § 3 . A (Bbb) C » Eb Gb
Eb Gv A (Bvb) C
C Eb Gb A (Bbb)
A (Bbb) C Eb Gb
Drop2§4 Eb Gb A (Bbb) C
Gb A (Bbb) C Eb
C Eb Gb A (Bbb)
Eb Gy A (Bbb) o
Drpa P Gb A (Bbb) c B
: A (Bbp) C Eb . Gb

C Ep Gb A (Bbb)



Chord Family: TBN | (_CE_ 1 |
USESOF C [1 2 5 71:
CM7 CmM7 D7sus4(13) Em7(acolian) E7(H9) F7 F(lydian) |
FmM7@11) G7sus4 AbM7(H9) Am7 Am7(b5) B7alt.
G
C
Root Position 1st Inversion 2nd Inversion 3rd inversion

B e D G
4-way close G B c D
D G B C
C D G B
D G B c
Drop 2 B C i D G
G B C D
C D G B
G B C D
Drop 3 D G B C
B C D G
C D G B
G B C D
Drop2 § 3 B c D G
D G B C
C D G B
B C D G
Drop2 & 4 D G B C
_ G B C D
C D G B
D G B C
Double Drop 2, G B C D
Drop 3 B C D G
A C D G B



Chord Family: TBN |

4-way close

Drop 2

Drop 3

Drop2 6 3

Drop2 & 4

Double Drop 2,
Drop 3

NOWO N o

(I
S S

NOWo o
S

OT WO
3

b

NnNoow

oo

TCoOoow
: S

b

Conw

TCWoNn

Bb

b71:

o ogun mcg_:n mncg mggnc

ON wWo

0OvNnw
S

WO 0N

Ao

€7 Cm7 D7sus4 Dm7(aeolian) EPM7 Em7(b5) E7alt.
Fm7(dorian) ‘F87alt. Gm Gm7 AbM7@11) Am7(phrygian)

E
E
E
ME

W N
&

gmcn ggonca ggnmc-ggmnc



Chord Family: TBN | G’
oy ESOF_C [1b2 5b7]:

C7(b9) DbM7(lydian) Eb7(13) FM9sus4(b13) FmM9sus4(>13)
Fi7b9) Gm7(p5) AbM9sus4 A7(b9.#9) Bbm(s,9) BPm9(13)

(@'[n)

Bb C Db G
4-way close G By c Dy
Dy G Bb C
C Dv G Bb
_ Db G Bb C
Drop 2 Bv , C Db ‘ G
G Bb C Db
C Db G Bb
G Bb C Db
Drop 3 Db G i c
Bb C Do G
C Db G Bb
G Bb C Db
Drop 2 § 3 By C Di G
Db G Bb C
o Dv G Bb
Bb C Db G
Drop2 & 4 Db G By c
G Bb o} Db
C Db G Bb
Db G Bb C
Double Drop 2, G By o Db
Drop 3 Bb C Db G



Chord Family: TBN I ' _E_#;
USES OF "C | [1b2b5 b7]:

c7b9811) ci7 ezl ,I:\13) F7sus4(b9,013) E7alt.
Fim7diy Fl7dy 67 A7§{’9,#9,13) Bbm7(b5) Bb°7(H9,p13)

Fé
C

Root Positi Istl . wd : 3rd i .

At C C# F#
4-way close i A# N C#
C# F# A# C
C C# F# A#
C# F# A# C
Drop 2 ‘ A# : c . . C# Fi
Ft A# C C#
C C# F# A#
F# Az . C C#
Drop 3 C# F# A# C
Af o C# F#
C C# F# A#
Ft A# Cc C#
Drop 2 & 3 At C C# Ft
C# F# A# C
C C# Fi# A#
A# C C# F#
Drop2 & 4 C# F# A# C
F# A C C#
C C# Fi At
. C# ' F# A# ' o
Double Drop 2, F# _ At C C#
Drop 3 A# C C# Fit

C C# F# Az



m: TBN | Fi+ :
USES OF_C_ [1 2b5 b7]:
\ c9(#i1) D7(#5) Ebm7(13) Em7(b5,k9.p13) F7susa(b9,h13)
| FA7#11,013) GmMm7sus4 Abodi11) Bb7(H5)

F—gi D7(#5)

Roof Positi Ist | . yd | . 3rd i p

By C D F#

4-way close F# By C D
D F# Bb C
C D F# Bb
D F# Bb ’ C
Drop 2 By C D ' F#
F# Bb C _ D
C D F# Bb
_ F# Bb C D
Drop 3 D F# By ¢
Bb C D F#
C D F# Bb
F# Bb Cc D
Drop2 &3 Bp C D id
D F# Bb C
C D F# Bb
. By C D F#
Drop2 § 4 D F# By C
F# Bb C D
C D F# Bb
D F# Bv C
Double Drop 2, F# By C D
Drop 3 By C | D Fit



Chord Family: TBN | Ab°
: F 1.2

cM7s) p7d11,13) E7d5) Fmedtl) Fro.B11,13) FEm7(65,sus4,9)
GT(sus4,09,3) G°7 Ab7(H9,B11) AmMT7sus4(9) B7(9,H9,13)

AP
C

Root Positi Istl . yd 1 . 3rd i .

B C D Ab
4-way close Ap B C D
D Ab B C
C D Ab B
D Ab B C
Drop 2 B ‘ c D Ap
Ab B C D
C D Ab B
Ab B C D
Drop 3 D Ab B C
B C D Ab
C D Ab B
Ab Bb C D
Drop2 &3 B c D Ap
D Ab B C
C D Ab B
B C D - Ap
Drop2 & 4 D Ap B c
Ab : B C D
C D Ab B
D Ab B c
Double Drop 2, Ab B C D
Drop 3 B C D Ab
C D Ab B



USES OF _C [1b2b5 6]:

Chord Family: TBN | \ Fém
C7-s.d. cB°7 Eb7-s.d. E°7 F7(p9,p13) Fi7-s.d

G°7 Ab7(sus4b9) A7-s.d. Bb°7  [Bbm7(H5)—out]

Fém
C

Root Positi Istl . yd . 3rd i p

A C C# F#
4-way close F# A C C#
C# F# _ A C
C C# F# A
Cx F# : A C
Drop 2 A C C# F#
F# A C C#
C C# F# A
F# A C C#
Drop 3 C# F# A C
A C - C# F#
C C# F# A
F# A c C#
Drop2 &3 A C C# Fi#
' C# F# A C
o C# , F# A
A C Cx# F#
Drop 2 § 4 C# F# A C
F# A C C#
C Cx F# A
C# F A C
goublg Drop 2, E# A v C C#
e A C Cc# Fit

C C# F# A



g
Chord Family: TBN Il E C[124
CM7sus4 CmM7susé Dm7(dorian) E7(»5,p13) FM7(lydian) F7(lydiahb7)
| GH(sus4,3) G°7 Ab7(H9.811,13) Am7(b5,£9,013) Bm7(b5b9) 37(&@,#9,#11)
B7—s.d. D7-s.d. F7—s.d. Ab7—s.d. c°7 Eb°7 FH°7 A7

2]

B
C

E
§
|
|

B C D F
4-way close F B C D
D F B C
C D F B
D F B C
B C ‘ D F
> F B C D
C D F B
F B C D
D F B C
Drop 3 B C D F
C D F B
F B C D
B C D F

D &
rop2 &3 D F B C
C D F B
B C D F
D F B C
Drop2§ 4 F B C D
C D F B
: D F B C
Double Drop 2, F B C D
Drop 3 B C D F
C D F B



Chord Family: TBN I | Bb
USES OF C [1 2 4b7]:
C9sus4 Dm7(h5,b13) k:bmfam) Em7(b5,b9,013) E7alt. Fm7(dorian) ~F7sus4(13)
FiM7b5,85) Gm7(11) abmod11,13) Am7(b5,s5us4,b9) BbOMO Bb9

Bb

C

%
:
|
%

By C - D F
4-way close F BY c D
D F Bb C
C D F Bb
D F Bb C
Drop 2 Bb C D F
F Bb cC D
C D F Bb
F Bb C D
Drop 3 D F By <
Bb C D F
C D F Bb
F Bb C D
Drop2 &3 Bb c D F
D F Bb Cc
C D F Bb
Bb C D F
Drop2 & 4 D F By C
F Bb C D
C D F Bv
D F Bb C
Double Drop 2, F By C D
Drop 3 By C D F
C D F Bb



Chord Family: TBN Il

4-way close

Drop 2

Drop 3

Drop2 & 3

Drop 2§ 4

Double Drop 2,

Drop 3

cm7(b5,5us4,p9) DbM7(13) Db7(13) EP9(13) F7sus4(p13) Fiimzcth1)
Gm7(b5,sus4) AbM9(B11,13) AbM7(sus4,3,9) A7alt. BPM9 BPm9

Bbm
C

Bb C Db F
F Bb C Db
Db F By C
C Db F Bb
Db F By C
Bb C Db’ F

F | Bb C Db
C Db F Bv
F Bb C Db
Db F Bb C
Bb C Db F
C Db F Bb
F B C Dy
Bb C Db F
Db F By - C
(o Db F Bb
Bb C Db F
Db F By C

F By C Db
C Db F By
Db F By C

F Bb C Db
Bb C Db F



Chord Family: TBN I BY i 3b

C7(9)—s.d. ch7 Dl?mM7(1\{) Eb7-s.d. E°7 Fm7(b5,sus4,b9)
Fi7-sd. G°7 A7(b9,89)-s.d. Bbm7(b5,9) Bb°7

Bb°

C

Root Positi Ist] . wd 1 . 3rd | .

BY c Db E
4-way close E By C Dy
Db E Bb C
C Db E Bb
Db E By C
Drop 2 - By C Db E
E B C Db
C Db E Bb
E Bb C Db
Drop 3 Db E Bb C
Bb C Db E
C Dy E Bb
E Bb C Db
Drop2 6 3 By c Dy E
Db E Bb C
C Dv E Bv
Bb C Db E
Drop2 & 4 Db E BY c
E Bb C Dv
C Db E Bb
Db E Bb C
Double Drop 2, E By C Db
Drop 3 By C Db E



" Chord Family: TBN 11 E_
USES OF C [1b3b5 77:

K  C°M7 D7(13)-s.d. Eb°7 E+M7 Fm7(b5,sus4,b9) F7—s.d.
o7 Ab7—s.d. AmMO(H11,13) A°7 B7-s.d.

B
C

Root Positi fst] . nd . 3rd] p

B C D# F#
4-way close P B ¢ D#
D# F# B C
C D# F# B
D# F# B C
Drop 2 B C D# i
F# B C D#
C D# F# B
F# B c D#
Drop 3 D# F# B ¢
B C D# F#
C D# F# B
Fi# B C D#
Drop 2 § 3 B C D# i
D# F# B C
C D# F# B
B C D# F#
Drop2 & 4 D# F# B ¢
F# B C D#
C D# F# B
- D# F# B C
Double Drop 2, F B C D#
Drop 3 '
p B C D# F#
C D# - F# B



Chord Family: TBN Ii ' Bm .
Cl12

cM7B11) com7(B11) C°M7  D7(13)-s.d. Ei{°7 E9(13) F7—s.d.
7 Fm7(5,5us4) GMTsusa Ab7—s.d. A°7 AmM7(9,13) Am7(dorian) Bm7(9)

o

bm
C

Root Positi Ist ] . wd . 3d | .

B C D F#
4-way close F# B C D
D F# B C
C D F# . B
D , F# B C
Drop 2 B ‘ C D F#
F# B C D
C D F# B
F# B C D
Drop 3 D F# B ¢
B C D F#
C D F# B
F# B C D
Drop2§ 3 B C D F#
D F# B C
C D F# B
B C D F#
Drop2 & 4 D F# B c
F# B C D
C D F# B
D F# B C
Double Drop 2, Fz B C D
Drop 3 B c D F#
D F# B



QLQt:iEqmjly: TBN I é Am

C7-s.d. chm7#5) cB7 Eb7—s.d. FM7(13)
Fi7-s.d. G7 A7-sd. Bmm7(oH11) Bb°7

B Am
C C#

R :B t:l [:l ‘l 2 ll x s[[ x

A C C# E
E B C C#
4-way close
C# E A C
C C# E A
C# E A C
Drop 2 A C C# E
E B . C C#
C C# E A
E B C Cx
Drop 3 C# E A C
A C C# E
C C# E A
E B C C#
Drop2 § 3 A C C# E
C# E A C
C C# E A
A C C# E
Drop2 & 4 C# E A C
E B C C#
C C# E A
, C# E A C
Double Drop 2, E B C C#
Drop 3 A c c# E
C C# E A



Chord Family: 4-part 4ths USES OF 1 3 4 7 [FMaj7(sus44)]: \

CM7sus4(no 5) Dm7(dorian) Em7(b9,[)13) FM7(#11)\
G7sus4(3,13) Am7(1>5,9?b13) Bm7(5,09,11)

1347  FMaj7(sus44)

E
:
§
:

oam=n

AaAaTMm

B C E
4-way close F B C
E F B
C E F
E F B C
Drop 2 B c' E F
F B C E
C E F B
F B C E
Drop 3 E F B C
B C E F
- C E F B
F B C
Drop 2 & 3 B C E
E F B
C E F
B C E F
Drop2 & 4 E F B C
F B C E
C E F B
E F B C
Double Drop 2, F B C E
Drop 3 B C E F
C. E F B



\

Chord Family: 4-part 4ths | USES OF 1b3 4b7 [F7(sus4)]:
Cmy \

Cm7(5) DI)M7(6 9) Dm7(5,b9,b13) D7alt.
Eb(6,9) Eba‘\(é 9) EP7(9,13) Fm7sus4 F7sus4 Gbaydzan) Gm7(5)
Ab(6,9) Ab7(9,13) Am7(5b9,13) A7alt. Bbm7(sus4,13) Bb7(sus,13)

153 4b7  F7(susd)

Bb C Eb F
4-way close F By c Ev
Eb F Bb C
C Eb F . Bb
Eb F By C
‘ Drop 2 By - C Ev F
F By C Eb
C Eb F Bb
F Bb C Eb
Drop 3 Eb F Bb C
Bb C Ev F
C Eb F Bb
F Bb C Eb
Drop2 6 3 By C Ev F
Eb F Bb C
C Eb F Bb
Bv C Eb F
Drop2§ 4 Ev F BY c
F By C Eb
C Eb F Bb
Eb F Bb C
Double Drop 2, F : ~ Bp C Eb
Drop 3 Bb C . Eb F



Chord Family: 4-part 4ths USES OF 1 3 47 [FMaj7(sus4)]: \

C7sus4(3) Dm7(5,9,p13) E7alt. Em7(5b9) K
FM7sus4 FmM7susd Gm7{dorian) Am7{9,h13—phrygian)

1 3 457 FMaj7(sus4)

s
:

Root Positi It Inversi

Bb C E F
4-way close F Bb C E
E F Bb C
C E F Bv
E F Bp C
Drop P Bb C ‘E F :
F Bb C E
C E F Bp
F Bb C E
Drop 3 E F Bb C
, Bv C E F
C E F Bb
F Bb C E
Drop2§ 3 By C E F
E F Bb C
Cc E F Bb
Bb C E F
Drop2 &4 E F By C
F Bb C E
C E F Bb
E F Bb C
Double Drop 2, F Bv C E
Drop 3 ~ Bp c E F
- C E F Bb



Chord Family: 4-part 4ths USES OF 1 3#'11)7 [C7(b5); F#7(b5)]:

] C705)-s.d. CH7 D+7 Ef)i—\.d.?] Em7(b5_,lq9) FH7(b5)-s.d. alt.

G°7 GmMT7sus4(13) \Ab+9 A7-s.d. Bb°7 Bh+9i11)

1 384b7  C7(5)  FH7(5)

Root Positi Istl . yd 1 . 3rd Inversi

Bb C E F#
4-way close F# , Bb ¢ E
E F# Bb C
C E F# Bb
E Fr Bb C
Drop 2 ‘ By c E Fi
F# Bb C E
C . E F# Bb
F# Bb C E
Drop 3 E i B ¢
Bb C E F#
C E : F# By
F# Bb C E
Drop2§ 3 By C £ F#
: E F# Bb C
C E F# Bb
Bb C E F#
Drop2 & 4 E F# By ¢
F# By C E
C E F# Bb
E F# " Bb C
Double Drop 2, F# Bv C E
Drop 3 : Bb C . : E F#
C E F# Bb



Chord Family: 4-part 4ths USES OF 1b3 4 7 [F7susH4]:

CmM7sus4 C°7 D7-s.d. Eb°7 Frsush4 F7—s.d.
7 AbM7(#9,13) Ab7—s.d. Am7(5,9) A7 B7-s.d.

163 4 7 F7sus 84

B C Eb F
4-way close F B c Ev
Eb F B C
C Eb F B
Eb F B C
Drop 2 B c Eb F
F B C Eb
C Eb F B
F B C Eb
Drop 3 Ep F B ¢
B Cc Eb F
C Eb F B
F B C Eb
Drop2 & 3 B C Ev F
v Ev F B C
C Eb F B
B C Eb F
Drop 2 & 4 Ep F B c
F B C Eb
C Eb F B
: Ev F B C
Double Drop 2, F B C _ Eb
Drop 3 B C Eb F
C Eb F B



Chord Family: 4-part 4ths  USES OF 1 384 7 [CMaj7(b5); F#im7( b5)sus4]:

CM7(lydian) D7(9,13) - EM7(9,b13) E7('tla13) FAm7(5,sus4)
GMT7sus4(3,13) Ab7alt. Am(6,9) Am9(doriah) Bm7(»9, 11—phrygian)

1 384 7  CMaj7(5)  F¥m7(b5)sus4

B C E F#
4-way close F# B C E
E F# B C
C E F# B
E F# B C
- Drop 2 B c E F#
F# B C E
C E F# B
F# B C E
Drop 3 E F# B ¢ v
B c E F#
C E F# B
F# B C E
Drop2§3 B C E id
E F# B C
C E F# B
B C E F#
Drop2 & 4 E id B ¢
F# B C E
C E F# B
E F# B C
Double Drop 2, F# B C E
Drop 3 B C E F#
C E F# B



C7-s.d. CB°7 Eb7-s.d. E'7 Fi7(b5)-s.d.

Chord Fanily: 4.any dths ~ USESOF1H2 3 6[ & %’é—‘]:

Root Position 1st Inversion 2nd Inversion
A C D#
4-way close E A C
D# E A
C D# E
D# E A
Drop 2 A C D#
E A C
C D# E
E A o
Drop 3 D# E A
A C D#
C D# E
E A C
Drop2 & 3 A C D#
D# E A
C D# E
A C D#
Drop2 & 4  D# E A
E A C
C D# E
D# E A
Double Drop 2, E A C
Drop 3 A C D#
‘ C D# E

G°7 A7-s.d. Bb° B7sus4(b9,3)

182 3 6

A
C

Am

D

D#

> maea

>0myo
®

#

> OAam

D#



Chord Family:  4-part Spread Cluster USES OF 1 2 3 7 [CMaj9(no5)]:

CM9 D7(9,13) E7(13) FM7(E11,13) Fim7(5,s5us4) G7sus4(3,13k\;M7sus4(3,13)
 Ab7alt. AMM7(9,sus4) Am7(9,susd) Bm7(h5,b9,susd) Bm7th9,susd)

1237  CMaj9(nos5)

§
|
E
:

B C D E
4-way close E B C D
D E B C
C D E B
D E B C
Drop2 B c D .
E B C D
C D E . B
E B C D
Drop 3 D E B c
B C D E
C D E B
E B C D ‘
Drop2 & 3 B C D E
D E B C
C D E B
B C D E
Drop 2 § 4 D E B C
E B C D
C D E B
D E B C
Double Drop 2, E B C D
Drop3 . B C D E
C D E B



Chord Family: 4-part Spread Cluster | USES OF 1 2 b3 b7 [CMin9(no5)]:
lxsﬁ) D7(9,p13) Dm7(5,b9,013) EbM7(13) EPmM7(13)

Cm9 Cm{(
Fm7sus4(13) Gm7sus4(13) Ab7alt. Ab9(#11) Abmo 1)

F7sus4(13)
Am7(5,09,s5us4) Bb9(sus4,3) BPMI(sus4,3)

1 2b3b7  Cmin9(nob)

R !B41!t !![ r 2 [l rs 3[[ x

Bv C D Eb
4-way close Ep By C D
D Eb Bb C
C D Eb Bb
D , Eb Bb C
Drop 2 Bb C D Ev
. -7 Bv C D
- C D Eb Bb
Eb Bb C D
Drop 3 D Eb B C
Bb C D Ev
C D Eb Bb
Eb Bb ' C D
Drop2 & 3 By C D Ev
D Eb Bv C
C D Eb Bb
Bb C D Eb
Drop 2 § 4 D Ev By c
Eb Bb C D
C D Ev Bb
D Ev Bb Cc
Douible Drop 2, Eb By C D
Drop 3 Bb , C D Eb
C D Eb B



Chord Family: 4-part Spread Cluster USESOF 1 2 3b7 [C9(no5)]: ’ \

C9 D+9 Em7(5,p13) E7alt. FM7sus4(13) FmM7sus4(13) F7alt. \
Gm7sus4(13,dorian) Am7(:9,sus4,phrygian) Bbmac11) shodir)

12 3b7 C9(nob5)

) ndl 3rd P
Bb C D E
4-way close E By c D
D E Bb C
C D E Bb
D E Bb C
Drop 2 By C D E
E Bb C D
C D E - Bp
E Bb C D
Drop 3 D E By ¢
Bb C D E
C D E - Bb
E Bb C D
Drop2§ 3 Bb C D E
D E Bb C
C D E By
By C D E
Drop2§ 4 D E By c
E By C D
C D E Bb
D E By C
Double Drop 2, E Bb C D
Drop 3 Bb C D E
- c D E BY



Chord Family: 4-part Spread Cluster ~ USES OF 1 T b3b7 [Cmin7(b9,n05)]:

cm7(9) Cm7(5,b9) C7(l?9,#9)—s.d.,'\a_soalt_. DbM9(13) DbmM9(13) Db°7 Eb7(13)-s.d.
E°7 Frsusd(13) Fm7susd(b13) FAM7d#11,13) Fl7—s.d. Fi7¢i11,13)-alsos.d.
Gm7(5,5us4,013) G°7 Ab9susd(3) A7-s.d., also alt. Bbm9(11) BbmM9(11) Bb°7

1b2b3b7 Cmin7(>9,n05)

By C Db Ev
4-way close Eb By C Dy
- Db Eb Bp C
c - Db Ev By
Db Eb Bb C
Drop 2 ' Bb C Db Eb
Eb By C Db
c Db Eb Bb
Ev Bb C Dy
Drop 3 Dy Eb Bb C
Bv - Cc Dy Eb
C Db Eb By
Eb Bb C Db
Drop 2 § 3 By C D Ey
Db Eb By C
C Db Eb o Bb
Bb C Db Ev
Drop 2 § 4 Db Ev By ¢
Eb By C Dy
C Db Ev By
| Db Eb Bb C
Double Drop 2, Eb Bb C Db
- Drop 3 | ' By C Db Eb

C Dv Ev Bb



1

\ Chord Family: 4-part Spread Cluster USESOF 1 2b3 7 [CmMaj9_(n05)]:

\ ~C7 CmM9 D769,13) Eb°7 Frd11,13)-alsos.d. FE°7
- GM7sus4(3p13) G7sus4(3,p13) G°7 Ab7—s.d., alsoalt. AmMOGS) A°7 B7-s.d.

12637  CmMaj9(no5)

B C D Eb
4-way close Ev B C D
- D Eb B C
C D Eb B
D Eb B C
Drop 2 B c D Eb
Ev B C D
C D Eb B
Eb B C D
Drop 3 D Ep B ¢
B C D Eb
C D Eb B
Ev B C D
Drop2 & 3 B C D Eb
D Ep - B C
C D Eb B
B C D Ev
Drop2 & 4 D Ey B ¢
Eb B C D
C D Eb B
D Eb B C
Double Drop 2, Eb B C D
Drop 3 B C D Eb
C D E

b B



'

Chord Family: 4-part Spread Cluster ~ USES OF 142 3 7 [CMaj7(§9,n05)]:

cm7de) EM7G13) EmM7(13) Ab?(#9,b13)’An‘K9( 1) AmM9@E11) B7sus4(b9,3)

182 37  CmMaj7{9,n05)

R :E ttl l!l V4 2 [! r e 3[[ IV

B C D# E
4-way close E B C D#
D# E B C
C D# E B
D« E B C
Drop 2 B c D# E
E B C D#
C D# . E B
E B C D#
Drop 3 D# E B ¢
B C D# E
C D# E B
, E B C D#
Drop2 & 3 B C D# E
D# E B C
C D# E B
B C D# E
Drop2 & 4 - D# E B C
E B C D#
C D# E B
D# E B C
Double Drop 2, E B C D#
Drop 3 B C Dz E
C D

# E | B



Chord Family: 4-pxrt Spread Cluster

K

4-way close
Drop 2
Drop 3
Drop2 & 3

Drop 2 & 4

Double Drop 2,
Drop 3 '

USES OF 182 3 b7 [C7(#9,n05)]:

c7#9)-s.d. Db°7 Eb7-s.d. E°7 F7—s.d.
G°7 AbMT(9p13) Bb°7 Bm79pS)

1482 3b7

C7(9,n05)



840 CHORDS YOU SHOULD KNOW...PART 2

- 4-WAY CLOSE (ROOT POSITION)

Ith IBN I IBNII 4-part 4th
l. B B B B
G G F F
E D D E
C C C C
2 Bb By Bb Bb
G G F F
Eb D D Ev
C C C C
3 Bb Bb Bb Bb
G G F F
E Db Db E
C C C C
4 Bb Bb Bb Bb
Gb Gb E F#
Ev Db Db E
C C C C
5 B Bb B B
G Gb F# F
Eb D D# Ev
-C C C C
6 B B B B
G# Ab F# F#
E D D E
C C C C
7 A (Bbb) A A A
Gb Gb E E
Eb Db Dy D#
C C C C



mowan
WO Dawn

(= ]

&\

4-WAY CLOSE (1ST INVERSION)

BN II 4-part 4th
C c
B B
F F
D E
C c
By Bb
F F
D Eb
C C
Bb Bp
F F
Db E
C C
Bb Bb
E Fi#
Db E
c C
B B
Fit F
D# Eb
C C
B B
F# F#
D E
c c
A A
E E
Db D#

Spread Cluster

OmM@N omwn

ommEAN
S

omwn

oOmwonNn



4-WAY CLOSE (2ND INVERSION)

4-part 4th

IBN I

Ev

Ev

By

Bb

Bb

Bb

Bb

Eb

Db

Db

By

Bb

Bb

By

Bb

Db

Db

Dv

Eb

Bb

Bb

Bb

Bb

Bb

Eb

F#

[

Gb

Ev

D#

Eb

Eb

F#

Gb

D#

(SR -]

(G R -

F#

F#

Ay

G#

D#

D#

Dy

Db

Eb

Bb

A (Bbb)

Gp

Gb



UNnOO

BN OO

|

4-WAY CLOSE (3RD INVERSION)

TBN Il 4-part 4th
F F

D E
C c
B B
F F
D Eb
C C
Bp Bb
F F
Db E
C C
By Bb
E F#
Db E
C C
Bb By
F# F
D# Ev
c C
B B
F# F#
D E
C C
B B
E E
Db D#
C C
A A



Ao m

oW

oo m
T

Eb
A (Bbb)
Gb

AOOWoO

DROP 2 (ROOT POSITION)

IBNII

MmO

ATo

om

F#

N m o
>=N:

Spread Cluster

aAamwo



DROP 2 (1ST INVERSION)

4-part 4th

IBNI

Vo

Eb

C
Bv

C
Bb

Eb

Eb

Bv

Bv

‘Bb

Bb

Bv

Db

Db

Eb

F#

Gb

Gb

C
By

C
Bb

Db

Db

Db

Eb

Ev

F#

Gb

Eb

D#

Eb

F#

F#

Ab

G#

vunoaQ

Gb

Gv

Bb

A (Bbb)

Ev

D#

D#

Dy

Db



DROP 2 (2ND INVERSION)

4-part 4th

IBNI

w O

w oo

By

Bb

Bp

Bb

By

Eb

Eb

Bb

By

Bv

Bb

By

Db

Db

Bb

Db

By

Bb

Bb

Bb

Db

Db

Eb

C
Ev

F#

Bb

Eb

D#

Eb

Ev

F#

Gb

D#

F#_

F#

Ab

G#

Bb

A (Bbp)

Eb

“7‘

D#

D#

Db

Dv



DROP 2 (3RD INVERSION)

4-part 4th

IBNI

W am

M W

w Qm

Ev

Eb

Ev

Bb

Bb

Bb

Bb

Bb

Db

Db

Bb

Bb

Bb

Bb

Bb

F#

Dy

Dy

Dv

Eb

Bb

Bb

Bb

Bb

By

Ev

F#
D#

Gb

Ep

Ev

Bb

F#

F#

Ab

G#

D#

Gp

Gb

D#

D#.

Db

Db

Eb

Bb

A (Bbv)



Aoomao

m o

NWo O

O OO O WO O
S <

Gb
Db
By

Gb

Bb

Al o >
53

c>ge

DROP 3 (ROOT POSITION)

AWO™

——y

4-part 4th

aoommm

Nnoom

m
n>g

Spread Cluster

AWwoOm

Ev
Db
Bb

Ev

=~ =

(@]

D#

D#
Bb



m W O

A (Bvb)
Eb
Gb

mcg_un OO WwN E

O WN
S <

Bb
Db
Gb

>an

b

> 0

Db
Gb

DROP 3 (1ST INVERSION)

IBN I

Mo WN

4-part 4th

mmo A

mo o

ey

#

> 0O

D#

Spread Cluster

motn

OWN
<



|

DROP 3 (2ND INVERSION)

4-part 4th

IBNII

W W/

Ev

Eb

Eb
Bb

By

By

Bb

By

Db

Dv

O w

Bb

Bb

Bb

Bb

Db

Db

Dv

Eb

Ev

F#

Bb

Gp

Gb

Bb

Bb

Bb

Bb

Eb

D#

Ep

Eb

F#

Gp

Bb

D#

F#

F#

Ab

G#

D#

D#

Db

Db

Eb

Gb

Gb

Bp

A (Bbb)



aOmowo

OO Mmoo
+k

A (Bbb)
Ep

OO WO

Gb

OO W
S

OO W >
<

Gb

Db

'DROP 3 (3RD INVERSION)

Ao

NnNow

> m

Db

4-part 4th

amuumm

-
r'jrrlt':r:lq:lt

> m

D#

NO W

o m

D#

Bb
D#



DROP 2 & 3 (ROOT POSITION)

IBNI

4-part 4th

By

Bb

Bb

Bb

Bb

Eb

Eb

Eb

Bb

Bv

Bb

Bb

By

Db

Db

Bb

Bb

Bb

Bv

By

Eb

F#

Gb

Gb

Db

Db

Db

Eb

Bb

F#
D#

Eb

Eb

0 o

D#

Bb

7.

A (Bbb)

Gb

Gb

D#

D#

Db

Db

Eb



QWO N

b

OWOoON

DROP 2 & 3 (1ST INVERSION)

MmMWOoNn

mMEw OO

4-part 4th

moomeA

Spread Cluster

mwoNn

O N



DROP 2 & 3 (ZND INVERSION)

4-part 4th

IBNII

w O M

w O,

Ev

Eb

Eb

Bb

By

Bb

Bb

Bb

Db

Db

w o

Bb

Bb

By

Bb

Bb

Dv

)7

Db

Ev

Eb

F#

Gb

Gb

Bb

Bb

Bb

Bb

Bb

Eb

D#

Eb

Eb

F#

Gb

D#

F#

F#

Ab

G#

U

D#

D

Db

Db

Eb

Gr

Gb

Bb

A (Bbb)



anaomom

m oW

G#

A (Bbb)
Eb
Gp

oo W .

b

Ao W

DROP 2 & 3 (3RD INVERSION)

IBNII

N MO

4-part 4th



=

momon

A (Bob)
Ev

DROP 2 & 4 (ROOT POSITION)

IBNII

U mA

b

OO mA

UW;‘*‘G

O>mn

4-part 4th

mom™TmA

S mA

mow=TA

o m
mo o

m
:E> (o]

Spread Cluster

CowomaA



mwon

QO

A (Bvb)
Eb

\

DROP 2 & 4 (1ST INVERSION)

IBNU

b

oW MmN (=B e- Bl )

ow

T > mnN

b

4-part 4th

mow O

Mmoo

Eb

Spread Cluster

oo maA

oW

ommaA

TMmo

b
D#



W o

N Wwo

o 0O

DROP 2 & 4 (2ND INVERSION)

IBN Il 4-part 4th
D E
B B
C C
F F
D Eb

By Bb
C C
F F
Db E
Bb B
C C
F F
Db E
Bb Bb
C C
E F#
D# Eb
B B
C C
F# F
D E
B B
C C
F# F#
Db D#
A A
C C
E E

Spread Cluster

maMWwo

D
Bb
C



DROP 2 & 4 (3RD INVERSION)

4-part 4th

IBNII

O w

Eb

Bb

Bb

Bb

Bb

Bb

- Db

Dy

Bb

Bb

Bb

Bb

By

Eb

F#

Gb

Gb

Db

Db

Db

Eb

Bb

Bb

Bb

Bb

Bb

Ev

F#

Gb

Eb

D#

E,

Bb

F#

F#

Ab

G#

D#

Gb

Gb

D#

D#

Db

Db

Eb

Bb

A (Bbb)



Ao m

ﬁmﬁ@

E
G#
B
C

Eb
Gy
A (Bvb)
c

DOUBLE DROP 2, DROP 3 (ROOT POSITION)

IBN!

N

b

NWOU

IBNTI

OW0MMoO

m O

AW

n>vag

4-part 4th

AT m

nm;grn AaAaDImMm

A >m
>meg

Spread Cluster

O mo

o

Bb

Bb

Dv
Eb
Bb

N omo

D#

m

D#

Bb



moOwe mAowa

meawo
<

&\

DOUBLE DROP 2, DROP 3 (1ST INVERSION)

TBN1 TBNII 4-part 4th
G F F
B B B
c C c
D D E
G F F
Bb Bb Bb
C c c
D D Ep
G F F
Bb Bb Bb
c c c
Db Db E
Gb E F#
Bb Bb Bb
c c
Db Dv
Gb F# F
B B B
C C c
D D# Eb
Ab F# F#
B B B
C C c
D D E
Gb E E
A A A
C c C
Db Dv D#

Spread Cluster

oAl m

ocnwm

Onowm

m

D#



o mao

GmaOaowm

#
A (Bbb)

Ev
Gb

&\

DOUBLE DROP 2, DROP 3 (2ND INVERSION)

IBNI

oaonNnw

b

OO W

>oUnNnwm

Db

Gy

TSN W

-y

#

moo >

4-part 4th

meoom

-

#

o 0>

Sptead_Clqs[er

mMmoON® monw

moaw
3



BomAn

A (Bbb)

' DOUBLE DROP 2, DROP 3 (3RD INVERSION)

@M oON

WMo N

4-part 4th

o mmnN



THE M-LODE PLUS! (OR FLAVOR OF THE MONTH)

Harmonic Major...a major scale with b6...(sometimes named Ionianb6.) All of the “red pages” in
Volumes 1 & 2 can be used with this very interesting variation: just play Ab (b6) instead of A (6). There
are nearly 200 pages to explore!

1235671

Hungarian Minor...a harmonic minor scale with #4./C D E FEG AbB C|. All of the “blue
pages” in Volumes 1 & 2 can be used with this amazing variation! There are nearly 200 pages to work with.

What follows are just some “samples.” The first section are all examples in C Harmonic Major,
cycle 6...one from each 4-part chord family. The second section are all examples in C Hungarian Minor,
cycle 4...one from each 4-part chord family. The examples in the last section show 3-part 4ths (5ths)
alternating between cycle 3 and cycle 4. (Each two consecutive chords could be seen as an event...) We

present it in 5 scales:

1. C Major

2. CMelodic Minor

3. C Harmonic Minor

4. C Harmonic Major (C Ionian b6)

5. C Hungarian Minor (C Harmonic Minor #4)

. (Of course, this same approach could be applied to pretty much everything in all 3 volumes by
anyone interested...)



Chord Family: 7th ~ Cycle: 6 Scale: C harmonic major
- Voicing Type: Drop 3 : o (lonian b6)
E Cmaj7 Ab+M7 FmM7 Dm7(b5) 5{7 G7  Em7

Intervallic C e | o |
| -Voice-Leading 1 —G— G \F, — F — F — F . E—
5_—ct |° "E—E—E~D—D—D— D
3 — et * =B A — Ab— Ab— Ab~a G — G—
7 ~ 2nd | \C—C—C—C\B—B‘—B*
1 —ct.

—E —E —E D —D—D — D~
~C —C—C—C~-B—B —B—

Functional —G — G - F —F — F — F FE —
Voice-Leading —B A — Ab— Ab —Ab G — G —
3 =3 ~C—C—C— C~-B—B— B—
e I — B ~ Ab— Ab— Ab— Ab~a G — G—
'_3_ —E —E—E~D—D—D— D

—G —G>F —F —F —F - E—

T B Av— Ab— Ab— A G — G—

[N |
7 3 —6—~ G ~F—F—F—F-E—"
o 5 ™~C—-—C—-C—C=-«B—B—B—-

" —E—E —E~D—D —D — D

—
M.S.R.P CCCCB

”CCCCBBBBAbAbAbAbGGGGFFFFEEEEDDDD“

L

1 7 5 3




- Chord Family: MI B Cycle: 6 Scale: C harmonic major

_Qﬂngl'ype Drop 3 " | ~ (lonian b6)
e m o omom oz o

Intervallic R - D B .G - E

- Voiceleading | -G — G - F - E -~ F — F ~x E~

5 _ ot *~D ~*E —E D -C _~vD — D

2/2;l; *—B A+ G ~Ab— Ab~ G - F ~

7 ~-dd I wC B ~C —C B A +B—

1~ 2nd

D ~E —E~-DC-"D — D=

+C~~B-*C —C =B ~Ar—"B—

, —~G — G~=F ~E-"F —F —-E~

Functional —B wAraG -~ Ab— AbwG ~u F_~
Voice-Leading

g;;  ~C~=B_+rC—C B A ~B—

7 3 — B~ Ab~a G v Ab — Ab~+ G ~= F -~

| - 2 ~~D-"E —E~~D-C-—~D — D

-G — G F ~~E ~F — F - E~

— B -~ Ab~~G -~ Ab— A~ G —u F_~

S %, G — G -F “E *F —F wE-"*

7/'\3- ~C B -—"C —C B -.A—~B— °

Pg¥® =D 7E —E =D ~C-vD — D

'MSRP CBCCB

lFcBCCBABBAGA'AYGFGGFEF FEDEE DCDD :

e

1 7 5 2



Trlad

. Chord Fa BN O Cycle: 6 Scale: C harmonic major
Mmgmglypg Drop 3 (lonian b6) -
B2 G Em C Ak E D |
- C Ab  F D B G E |

Intervallic o L
Voice-Leading — F G -F - E —E *F - E —
4 ~ Ind ~~D — D ~E -D »C —C D
2 — c.t e—"B ~Ab~nG — G A G F —
7 = 2nd ~~C =B —B -—"C B A — Ap -~

1~ 2nd

~~D — D E~~D--C —C ~D

~~C B — B ~"C—-B ~Av— Ab

Functional —F 7 G =»F -E— E 7F =E =
Voice-Leading "B~ Ab™ G — G~ AbG = F —
2 — 4 ~~C -~ B —B "C~=~ B wAb— Ab_~
VARNE "B~~~ Ab™ G — G-~ Ab ™G ™= F —
1~ 2 ~D — D -"E™*D™>C —C-"D ™
—F ~G >=>F *E — E “F »~E ™

B > Ab~G — G vAb -G~ F —

ﬁ"l\zp —F "G =F >E —E "F =E ™

~~C B —B-"7C B wAh— A7 .

‘:\4{*» ™D — D -~E =D ™>C —C "D ™

ﬁ

MSRP CBBCB

BE CBBCBAbAbBAbGGAbGFFGFEEFEDDEDCCDII

1

]

7 4 2




Chord Family: 4-part 4ths Cycle: 6 Scale: C harmonic major

|

1

Voicing Type: Drop 3 (lonian b6)
~ Intervallic | L | S
Voice-Leading ~~F G~ F — F wE ~F »E —
4 v Ind —E D -"E D —D~-.C ~D ~
3 - Id B 2 Ab— Ab~a G *Ab~ G — G -
I — ct. | | |
| —E ™D ~E D —D >»C ~D
~~C — C B ~"C B — B A~
, ™™F G *F —F E —F »-E —
Functional "B S Av— A= G " A= G — G =
Voice-Leading
g::z . C —C B ~C ~-B — B ~wAb_~
7 - 7B 2 A — A= G "A -G — G
1 — 3 —E D ~E -D —D -C ™D —
~~F G -F — F -E ~F »E —
B ~wAb— A~ G A G — G~
Sl ~~F "G -F — F -E ~F —-E —°
77 € —C~—~B ~C—~B —B A~
Zp\p/gx —E D ~E D —D -C D -
4 ¥
—
MSRP CCBCB
lcceCBEB Ay BA)ArGAL GGFGFFEFEEDEDDCD |

A

7 4 -3




Chord Family: Spread Clusters - Cycle: 6 Scale: C harmonic major
Voicing Type: Drop 2 & 4 (lonian b6) |
o | / [also, try “Joe’s 2 plus 2 thing”...]

|

Intervallic | | o

Voice-Leading [/v B> Ab™>G >F. " Av>G »F >

3 ~ 3rd '\AD\AC/E\AD\AC\AB‘/D\A

.2\2:;1 ‘[ E-"G~FSE~D-"F -E —

7 Ind A C™>B A" C™ B> Apb>»G
1 ~ 2md

~~ E "G »F »E~D_-"F -E -

> C ™ B S Ay C™= B ™ Ab™>G 7

™S> D™~~C "E D> C~>»B D

~ Functional P 4 B\"Ab\‘G\‘ F/v Ab\‘ G \F ~a
Voice-Leading

37 ~ D»C "E~»D~>» C~B "D

23 7 B~>A>G>F.7 Ab> G »F ~

el 4 C~B A" C B~ A G 7

o ~~ E G »>F >E~~ D -""F -E >

A C™ B ™SA-"C ™= B ™ Ab™>»G

el % > E 776G »>F E~>» D "F »E >»°

;/'\’%2 7 B~>ASG>F 7 A G »F -

2’0\3,§§ \'~D\AC‘/"E\‘~D\A C\A‘B YD ™

— o
MSRP CBAvbCB

I 17 i1 B it r : 1" : 1
[cBACBAGBAGFALGFEG FEDFEDCEDCBD :

b

1 7 32




Chord Family: 7th  Cycle: 4 | - Scale: C Hungarian minor
Yoicing Type: Drop 3 | | ‘, |
o N \

. cM7  F# B Eb+M7 | AU DIEE)  OM7
~Intervallic R | R . -
Voice-Leading — G »F# —F# ~~Eb —Eb D —D ~
5-wdd |° >EP —Eb™>D —D ™C —C ™»B —
3 _—ct [° T B A —Apb »G —G ~aF¢ —F# ~

7 ~ Ind ~~C —C ™»B — B wAb — A »G —
I —ct. | | |
~C —C B — B WA — AV G —
— B —aAb —Ab 2G —G »F¢ —F¢ ~-

Functional ~>E —Eb~D —D wC —C B — .

Voice-Leading — G F¢ —F£ »Eb —Eb D —D
3 — 7 — B ~Ab —Ab »G —G ~»F¢ —F¢ —
/] =3 «— G »F¢ —F¢£ »Ep —Eb D —D ™~

I —5 J+™C —C ~.B — B wAb — Ab~.G —
| ™Eh —Eb™D —D »C —C =B —

7753 ~SE —Eh~»D —D »C —C B —
5 ~C —C B —B wAb — A G — -
1 — G ~aF# —F# ~aEb —Eb =D —D ~=.
58' ' : _

|
MSRP 1)CCBBAv 2)EbEbDD C

1) | € € B BAvALG GF#F#EvEr DD | 2)|:E-E- DD CC BB Ab AL G G FitFs

R

1 5 3 7




Chord Family: “gr‘%j I Cycle: 4 Scale: C Hungarian minor

~ Yoicing Type: Drop 3

G Cm Ablws) Bm  Ebt Ab  Dim)
il ¢c M B B A D G
Intervallic v B S |
Voice-Leading | — G ~*F#— F# ~»Eb — Eb 2D — D ™

5w | D "Eb~C "D =B 7C Ay 7~
2 _vd ||°-"B ™G 7 Ab —aF# "G “»Ev 7 F# ~a
7 ~a 3rd ~C —C B —B -Abh—Ab-G —
1 — ct

+C —C 9B —B A — Ab~G —
7B G 7 A <aF# .7 G ~Ey " F#t —*

Functional D "Eb~~C D B 7C - Ap ™

Voice-Leading — G ~»Ft — F¢ »Eb — Eb D — D ™
2.+»7 | B =G Ay F£t7*G ~»Ev .7 F#

A
7 =2 |*— G ~wFt— F#t ~~Ep — Ep D — D ~
1 —5 e~~C —C B —B Ab —AbG —
~~D "Eb—-C D B "C - Av ™

P

1

M52 D TEh~C "D B -"C ~Av
> ~C —C =B — B A —Ab—=G — °
1 — G ~wF#— F# »Eb — E» ~aD — D ~=-
7down% 5 7B .G " A» —F#t "G ~aEy 7 F# -
58 —

—
MSRP 1)CCBBAb 2)DELCDB

1)|: CCBBAbALGG FAF#EVES D D:|2)|: D ExC DB CAvB G Ab F#G Ev F# |

T I

1 5 2 7




. Triad S |
Chord Family: 3 e Cycle: 4 Scale: C’Hungarian minor

- Voicing Type: Drop 3
C  F# B Eb |

~ Intervallic
Voice-Leading

F# — F#~Eb — Ev~D —70 ~C —
*~>D "Eb~>~C D -B C - A .~

;;S,fd * 7B G 7 A —uFf£ 7G —Ev 7 F#t -
7 ~ 3rd — C B — B AAh— Ab G — G ™
1 ~2nd -
— C B — B Ab— Ab G — G ™
7B G A —uF#. "G —Eb 7 F#t ~a’
Functional ~D "Eb~-~C D -B "C - Ab."°
Voice-Leading ~S~Ft — Ft~>Eb — Eb>D — D »C —
g/; I "B -G " Ay —F# .7 G ~aEb 7 F# —a
]~ 2 « ~wFt — Ft~>~Eh— Eb>D — D >»C —
I -4 |+ —C B — B aAb— Ab™2G — G ™
I D "Eb~C D B C A .

7up§2 ~D ~"Eb~~C D B .C - A"
4° — C B — B Ab— Ab G — G ~—»°
| ~Ft— F¢f~>E — Eb~>D — D »C — -

doun| o B G "Ab —uF# "G —Eb " F# -
4 — —

MSRP 1)CBBArA»r 2)DE-CDB

" 1)|} CBBAAYG G F#F#EVELD D C:| 2)|:D E-C D B C Ab B G Ab F4G EvF |

1 4 2 7




~ Chord Family: 4-part 4ths . Cycle: 4  Scale: C Hungarian minor

* Voicing Type: Drop 3

~Intervallic
Voice-Leading
4 — ct.
3 — ct
7 ~ 2nd
1 ~a 2nd

Functional
Voice-Leading

|

a0

wFf— Ft~Eo— EbaD — D < C —

~Eb— Eb~~D — D —-C — C B —
— B > Ab— Ab>G — G > F# — F >
—C~~B —B~w~Abh—Ab~~G — G -

—C~B — B~ Ab— A~ G — G -
— B ™>Ab—A>G — G~ Fz — F¢~>"
~~EBb— Eb~D—D --C—C B —°
~Fft— Ft~~Eb— Eb~.D — D . C —

| B~ Ar—Ar= G — G~ F£t — F#~—

~Ft— Ft~.Eb— Eb~.D — D . C —
—C~B — B~ Ab— Ab~~G — G -
~Er— Eb~D — D -C — C B —

~Eb— Eb~D — D C — C B —
—C—-B —B~>~A— A~~G — G~
~a Ft— F#~ Eb— Eb~D — D - C — .
— B ™>Ab—A>G — G > Fz — Fr~>

ﬁ *‘

MSRP 1)CBBA Ay 2)EEtDDC

1) |:CBBAvAL G GF#F# ErEr DD C 5| 2)|: EVELD D € C B B Ab Ab G G FF|

|

-

|

|

4 37



| Chord Family: Spread Clusters ~ Cycle: 4 Scale: CHun_garian minor
Vogcmg fype: Dropl &4 | | i

lnt'ervaﬂic’:

Voice-Leading |

7 ~a 3rd
2 = 2nd
3 7 2nd
1 ~— 3rd

Functional
Voice-Leading

umop

/ [also try "JoesZplusZthmg” d |

i
_*B ~= G /'Ab\pF#/'G ~ Eb - Ft—
‘t™~D “"Eb~~~C D B 7C - Av”

J~~Eb."F£~~D . »Eb~~C D -B .~

~C >Ab"B -G "Ab > F£7G

~~D ~“Eb~=C D B 7 C - Ab"
B -G A ->F¢f-~"G > Eb "FH~>"
~C >Ab-"B -G " Ao ~>~Ft. "G "
~~Eh "F£t~~D Eb~C D -B .~

| »C ~+Ab-"B »G - Av~ F£* G ~

~~Eb."F£t~~D Eb~~C "D - B .~
B -G - *Ab~>F¢t "G - Eb "Ft~
~~D "Eb~C D B -7C - A"

~~Eb "F£t~D ~Eb~~C D -B .
~C >Ab~"B -G " Avb~FKH G °
~D "Eb~~C D B C - Ab.""
B -G "Avb->F¢t G -Eb "Ft~

M.SRP 1) CAbBGAb 2)DEbCD B

) |:c AVBG AbF#G EbF#D E» C D B|2)|:D EvC DBCALB GALF#GEyFz 1

D l

1

]

3 2 7




C Major | 3-part 4ths (5t |l Cycle 3, Cycle 4 ¢||
Close

‘\E\ﬁ\b\éﬂA\G\FLE\D\C\B\A\G\F\
2B YC G ASE TFaCr D ATBF *G.D ¥ E~’
A G AF S E D C B A~ G +F =E~D~+CB~

S A G AF ME 2D C 9B A S GUFSE~D»C»B-
#»E\D\C\B\A\G\F\E\D\C\B\A\G\F\:
M B7C 4G 7ASME-"F+C"D%A-"B“F-"G2D-"E~
A B"C G "ASME "FC-"DA-"B“F-"G2D"E~
2 A G F S E D C B~ A Ga F 2 E~a D™ Cs B .
A ES DM C B A MG FMESD 2 C 2B A» G F

 Spread

S ESM D C B2 A MG A F A EAD 2 C 2B A™ G F
Sa A~ G F SAE S DS CAB A G AF S E~D™ C 4B s,
S B"C2GTASE""F2C"D2A"B»F-"G»D-"E~

S A S GAF S E2D 2 C 4B A4 GuF S E“D2C2B-
A B A7C G 7 ASE *FC 7 DA 7BF . 7GaD>E
S ESMD MC 2B A MG AFE~2DC 4B %A %G 2F -

A B D C B ASMG» F S E D CuB A~ G Fae
A A G AF ME DS C A B2 ASM G FSE~D» CuB

} % B-7C~G7ASE - "F~C-7"DA"B+F-"Gw D" E-

: @f/l\’» b°/' \”
S5-*4 5« 4

up down




C Melqdic Minor 3-part 4ths (5ths) ||+ Cycle 3, Cycle 4 ¢||
ClosF\ ' .
.\E‘ E;a D4 C B~ A~ G~ F~» A D2 C 2B~ A™S G F ™ |
T2 BAYCSGTASETF 2 C7 D A-"BF "G aD-7 Eps.
SAAS G AF S EAD 2 CAB™ AT G AF 2 EpsD 2C»B ™

~ A GF SE4D 2 C B A™ GaF »E»D»C»B™
o E5a DS CaB S ASMG S F 2 E s D aC 2B ™A™ G F ™!
> B-"C G 7ASE"F»C-7"D»A"B»F 7"G»D"Ess

|
l

Spread

~ B7"C G "ASE"FC - "DwA"B~F 7Gx D-"Ers
o A G oF B aD~wC 2B~ A2 G FaEraD~» CuB~as
> EBFaDC B2 A~GuF wE D C 2B A GaF

~ Erua D2 CuB A~ Ga FuEra DwCa B A G F
A MG AFwE D C B~ A~ G F 25D~ Ca Bl
~ B7"CuG 7 "ASE"FC"D2A "B +F "G xD"Ers

~ AN GuFwEra D CuBu A GuFwEraDwCwB~
Bor By CuG AN Er FuCr D A 7BaF 7GaD o~ Eral
~~ EaDwCuB A SG A F 2 EAD2CaBwA“GaF~

> Epa D~ C~s B~ A~x G~ F~s Epa D~ C~ B~ A~ G~ Fu!

} ~~ B7"C G 7 ASE"F~C-"D2A7"B~F. "G D-"Er
~ A~ G F ~a Epa DuCaB A YGAF2EaD>»CuBx

e, W
5";,;;'4 5«—4
: down




" Close

C Harmonic Minor -~ 3-part 4ths (Sths | \ ||: Cycle 3, Cycle 4 :||

s Eb\A D\AC\AB\AAB\AG\A Fs Ep» D™ C~ B> Ab» G F
™ B7 C 2 G* Aps Eo F~a C7 D= Av7 B -7 G~» D" Epas
TR AP GAF S ESa D C 2 B2 Ab» G2 F 2 E5» D= C» B

~ Aba G F~aEpa D~a C B~ Abs G~ F~ Eb\D*A Cx B
o B a D C B A G Fu B D C 2 B~ Abs G Fa!
S B CG A E-"F 5 C7 D Ab" B F 7 G D~ Ep»

e Aba G~ F ~u Ea D C~a B~ Abs G Fa Epes D™a Ca B ?

} S BTC G YA E"F S C "D A" B F "G D" Ea
\AEb\ D~ C~aB~x Aba G~a F~u Eba D~ C~a B~ Ata G F

Spread

~ Eba D C B2 Aba G A F S Eba D~ C 2B~ Abs G F
% Apa G F ~E5a D~ C s B Abs G2 F 4 E5~a D™ C~a B! /l
~a B7YC G "AAE"FC "D A-"BF "G D- Es
~ Apa G F ~Epa D~ C~a B~ A GaFwEraD~C~ B~
\AB/JC\G/"AMEWF\C/' D~ Ao »B~F _»G-uD_» Ex
~aEbaD ~wC B~ AraGaF S EraDC B2 AraG~F -

~ B YC~uG YA wEL"F~.C "D~ As*B.F_ "G D "Epra
o4 Epa D~ C~uB~u Aty G~u F ~, Eooa D~y €~ B~ A Gos Fal
~ Apa G aF S Era D~ C~uB~Apa G F~w E5ra D~ C~ B~

Q

. @f/l\‘& Q ]\o:p :

' 5‘;’4 54——4
down




C Harmonic Major 3-part 4ths (Sths) ~|l- Cycle 3, Cycle 4 ¢
CIose SRR ' |
~E \D\k\B\Am Gt F~s Ex Ds Cs Bx A G Fu

2B YC~uG A E_~ F2CrDu AbyBuF rGuD~ E\.
TAASAG SaF M E D CB~» Aps GAF 4 E~a D™ Cu B~

~a A G ~aF \E\D\C\B\Ab\ G F>» E~D» Cx Ba
N E D 2C B 2AraG2F~E~ D> C™ B™ Ap» G F>»!
S B-YC G TAME "F2C"D 2 A"BF-" G D" E

+* AP aG wF ME~ D~ C 2 B~w Abs G F E~ D Cu Bt

{ 2B -"C G TASSE "F2C- D2 A" B F-~"Gx D" B
\AE\AD\C\AB\A%G\F\E\A D\C\AB\A&A G F\

Spread

A E\AD\C\AB\AAD\AG\\A F~ E~ D C» Bw A Gu P »
\AAb\AG\AF\E\D\C\AB\AAb\A G F> E~ D C» B,
A B"C G "AE"F2C "D A-" B F-* G D~ Ex

~ A s G~ F ~wE~a D~a C~a B Ata G\ F~ E~ D C B
.\AB/C\G/'AENE/ FCr D AbvBwF» Gu D~ B
SAE D ~C~a B~ Ara G~ F~a E~a D~ Ca B s A G F

\AB/'C\.G/'A%E/'F\C/'D\AVB\ F-*G» D” Ew |
\AE\D\C\B\A&\.G\F\‘E\D\. C B Avs Gu Fae.
A APAGF wE~aD~Cu B~ Avs G F~s E D» Cs Bw

|

; &1 & 1%
A CUR LA
5 *,,-’4 S+— 4
| down




o C Hungarian Minor 3-pért 4ths (5ths) __ ” : CYcIe 3 Cycle 44
Close | ‘ ’ ' \ :

\E%D\C\AB\A%G\AF#%E\ D\AC\AB\A b\AG\AF#x f
\B/’C\G/A%EVF#\AC/’D\AAVB\F#’G\D/Eb\A.
A AR G AFFAE;AD S C 2B Ap* G2 FA»E52 D> C» B™>»

~ AmG\F#\.Eb\D\.C\ B~ Ab» G Fi» Ep» D> C» B>
A Eba DS C B Apa G2 F2a Eba D € B Ab» G Firs!
~~ B-"C G- "A»Es-"F+C-7 D A-”" B> F#” G» D" Ep»

~ B-"C G- A+ Eb"FraC-—7 D Ao” B~ F£” G» D~ Ev»
% Aba G Fw 5 D~a €2 B~a Ab G Fa Epa D Ca Bas
~ Eps D~ C~aB~x Aps G Fra Eps Da Ca B Ab» G» Fa

- Spread

~ Epa D™= C~a B Apa G Frs Epa D~a €= B Ab» G» Fn
o Aps G a Fs E5a D €% B s Abs G Frs Eos D» O Bs,
"~ B C G- A>» E>" Fira C7 D Av” B F#7 G» D7 Ep»

~a Aba G~ F#~s Eps D~ C~a B~ Ava G~a F~a Ep~a D~a C~s B~
B ¥C~aG_7Ars Eor Fa C» D~ Ao> B~ Fr G~a D» Epal
~a E5a D ~aC~ B~ Aba G Fia Epa D\C\AB\AA%G\A'F#\A

~~ B *CG YA E"FraC. D Ao B F£* G D~ Eta

,:

~a Epa D~a €~y B~a Aa G~ Fi, Epa D~a Ca B~s Av» G Fta.
~ Apa G~a Fw Epa D~a C~a B~a Ata G s B D G B

S 1 1%
O N LN
5—p—>4 S5<+«— 4

: down




GRIP-SLIPPING

“Grip-Slipping” is a term 1 use to describe a series of exercises that I sometimes give to my
guitar students to help them learn all the inversions of different chords. Without giving away too
many “secrets,” I've included six examples incorporating seventh chords in a six tonic system (whole
tone scale). The voicing type is Drop 3. (You might try Drop 2 and Drop 2 & 4 as well...)

PS. The IVLs and the FVLs are all examples of SCVL (specific chromatic voice-leading), as
opposed to GDVL (generic diatonic voice-leading), which is all of Volumes 1 & 2.

P.PS. There, I gave it away!




rip-Slippi 6 Tonic System

Chord/Voicing: Maj7, Drop 3
o7 M7 EM7 F#M7 |ADM7 BbM7 CM7 DM7 EM7  F#M7 APM7 BOM7
~G s Ft~E —E#=E~sD = C — C#B As=Ar—A
*™E ™D 7D CHC By "B A TG Ft7G T*F T
*"B = A Gt =F#"G ~F ~=E =D " D#=Ct>C =B
“C -7 Cr»B A=A~ A >G> Fz™E —"Ez=E, ™D ™

MSRP| |:CcCxrBA#AvAGF+EE#+ErD:| ”:'f DD#C#CByBAG#FzGF:l
l | |

l
1 5 3 7
/ 1
LV.L.: 7 ~—a M 2nd EVil.. 7 a5 & %,
5 ~a m 2nd 5~a3 7/ '\;
3 ™A M2nd 3™l . %\ A
v 1 —"m2nd 177 R
,QthdZMQiging: Min7, DI‘OP 3 ﬁ[jp_-ﬁﬁp_ping 6 Tonic System '

Cm7 Dm7 Em7 F#m7 Abm7 Bbm7 Cm7 Dm7 Em7 F#m7 Abm7 Bbm7

G wFt~=E " E “ErsDv=C ~C =B = A =Ar"Ap>
e EpD D = Cr2Cr=By-—"Bo 2 A =G =2 Ft-—"Gp=F .
o "Bb= A G F£-"Gy=F ~=Ep~=D "D > Cs#=Co=Bp—"

~+C " Cr~=B = A =Ap-"Ap+G ~«F ~E —"E =E, =Dy~

M.S.R.P Ilzﬁ CBAAyAvxGFEEEvDy:l Ilzlfb DD C#CbBb?b A G FzGuF |
l

1 | 5 b3 b7
LWL 7 ~am2nd  RVL: 75 ',@)
b3 A m 2nd b3 ™A 1 o e
1 —ct =7 g



- Chord/Voicing: Dom7, Drop 3
N A ,
" 7 D7 E7 F#7 Ab7

<G F#—E —E “AEp~aD =€~ € B ~ Ar—s Ap—" As—a.
e wE~=D "D =C#aC ~+Br"Bis A =G Fg— G F ~re
« " B5= A~ GisFt—~Gr=F ~E =D D ~=Csr=C =B,
C7C =B A=A~ A»G+F:>E “E »E, D™

ﬁﬂltﬂip_ping 6 Tonic System
BY7 7 D7 BT F#T AW BYT

i

M.S.R.P II:? CBA#A AbGF+E EE-D | Il:llE DDC#C By ?bA G# F#F#F ¢|
!
1 5 3 b7
- | L
IVL:  p7~am2nd  FVL: y7 a5 5%,
5 ~a M 2nd 5~ 3 .7 3
3 ™am2lnd 3™al %\ A
] — C¢t. ‘ ]‘ B 177 - “'0 5 bo“\
Chord/Voicing: Min7(b5), Drop 3 rip-Sli 6 Tonic System

Cm7t%  Dm7%  Em709) F#m7e9 Abm7("5>v

M.SRP] |:CCByAA»A»GyEE

| |
1 b3

b7 A M 2nd
b5 ~a m 2nd
b3 A m 2nd
1 —ct.

LV.L:

~2Gy = F =E —E ™D =Dpy™=C —~C ™=Br™A A" As™
*»Ep>=D "D C Co=Bo"By = Ap ™G *Fg-"Gp =E .
"By Ab™>G »F£-"Gy>E =E,™>=D D »C »C By,
~C-7C >=Br™=A »“Ar—"Avr»G,>F ™E -"E ™D ™Dv>

Bm7® Cm7¢% Dm7% Em709 F#m7%) Abm7) Bm7t9

E DDy ”:Eb DD CB By By Ay G F£F«E ||
b3 b7
EVL: b7 ~ab5 o La
b5 ~ar3 7 4 \?73
3~a 1 |
171 — v7 e |




thtdA[QLcmg MinMaj7, Drop 3 ﬁﬂmﬂipp_lﬂg 6 Tonic System
CmM7 DmM7- EmM7 F#mM7 AbmM7 BbmM7 \%mw DmM7  EmM7 F#mM7 AbmM7 BbmM7
G ™=F ™E "EEr™Dy=C-"Cs B ™A ArTA ™
B D D¢ »Csy=B BB ™A TG *F¢ TGy *F T
*“B ™A ™G ™F~7G ™F =E™D "D Cs™B By °
~C-~7C# =B ™A »Av-"A >»G™>F ™E "Ez™ErDp™>

M.SRP| l:cC#+BAA-AGEE F Ev Dvil Iltlf DD C# C By By A G# FzF#F ¢
l .

! !
1 ’ 5 b3 | 7
LVL: 7 ~aM 2nd EVL: 7 ~a5 e ',@
5~aM2ud 5 ~ab3 ~7/ A
b3 ™A m 2nd b3 a1 | %\ A
1 ¥ m2nd | 17 g S
Chord/Voicing: AugMaj7, Drop 3 ﬁﬂLSIippiﬂg 6 Tonic System

-C+M7  D+M7 E+M7  F#+M7 Ab+M7 B+M7  CiM7  D+M7  E+M7 F#+M7 Ab+M7 B+M7

*G#F*F+™E “F ™E ™D ™C-7CsC ™A *A"A ™
*E ™D "D#*D ™C By "B ™ A# Gt *F£— G “Fz *.
"B ™ A#*G#*Ft—~G *F+E ™D "D#™D ™C ™By " °

SC7CrC ~Ar*Av"A *Gi*F£ ™E “F ™“E *D ™

MSRP] |:CCtCA+ArAG#F+E FE D:| ”:T DD#DCBy B A~ G#F#GF#:||

| !

1 #5 3 7
I.V.L.: 7 ~a m 2nd | EVL: 7 ~a#5 : ‘& 1 b,
#5 ~a M 2nd #3 ~a 3 7/' ”3
3>~aM2d = 31 |

1—"m2d 17 745



ANALYZE THIS!

In the following pages, vome~1eadmgs (of various chord types, scales, voicings, etc. ) are given
without any identifying labels. It's up to you (if you're wﬂlmg) to analyze them to see if you can figure
out what they are. The more time you’ve spent with the material from Volumes I and I, the more
likely you’ll figure them out. At the very least try. playlng them and see if you can tell something about
their identity.

There are 37 numbered examples to work with, so take all'the‘ time you need. We've provided
the “answer pages” to help you match the voice-leadings with their appropriate descriptions. As well,
the actual matching answers are provided in case you get bored with the work (or would rather play a
board game). Imagine the hours of entertainment and fun ‘the whole family will have! In the mean-
time, we'll be working on developing the game show format here at Mr. Goodchord: ”Yes, 'iAlex—I’ll
take TBN 11 in Hungarian Minor for $500, please...”

THE NUMBER OF
CHORDS YOU
SHOULD KNOW




ANALYZE THIS!

N -‘—“AE‘—E “D—D—DwC—C—
~2C—C—C»B—B—B>»A—

—G»F —F—F»E—E—E™~
fA—A\GfG—G\F_F_
D —D—D%C—C—C»B—

\G—G~G\F—F*F\E—/

—B—B“A—A—AG—G—

~C — Bb — C—=Bph~ A —

Y F#>E »Eb == C# —> D#—=C#—

A F#E B —a C# —» D#C#-
~~C T B — CwBpr—- A —

7 F#~E~E —= C#—> D#-C#~

~C —= By —> C=Br—~A —=
™G —™ A>G-+Ft —= E —~

MSRP|

J:c~BbrC~Br>A~GA~G~
F#~E ~F# ~E -Eb =C# - D# ~C# =i




ANALYZE THIS! (CONTINUED) | -
:—E\D/F\E—E/F—F\EJG\F—F/G~G\F/'

i —B*C—C~B_*D~C—C.*D—D+C_"E~~D—D *E—
A 2G—G-"A—A2G.-"B2A—A-"B—B~»A-7C»B—

@

A AG—G-"A—AG-"B~A—A-"B— B~ A_*CB—
"'—E\AD/'F\AE_E/'F_F\AE/'G\\AF—F/'G—G\AF/"
—B-~"C—C»B"D»C—C-"D—D*C E~D—D 7 E—

—B *C—C~~B."D~C—C.D—D~C YE~-D—D "E—
AAAG—G T*A—A G _*B~~A—A *B—B~wA_*C~»B—,
—E~D *FE—E_ "F—FE.*G.F—F.*G—G~»F.~»

.——-E\A D.YFE —E-"F—F 2E_»GF—F »G—G»F ~
s *A %G —G *A—AG vBwA—A *B—B-wA vCswB—
—B.*C—CB-"D%C—C-*D—D-C-"E~D—D-"E—

YA 2G—G-"A—A2G.*B2A—A_*B—B~A_*C~aB—
—B.~*C—C~B.*DC—C.*D—D~+C-"E~~D—D ~E—
—ED-"F%E —E-"F—F“E-"GF—F-"G—G»F-—~

—B-~"C—C*B."D>»C—C-"D—DC-"E~»D—D *rE—
—E“D"F»E—E-"F—F%E-"GF—F-~"G—G~F.",
TASG—GTA—ASG"B2A—A-"B—B»A"CuB—



" ANALYZE THIS! (CONTINGED)

®

~G 2 E = C A »F D =B
«*B.7»C 2B *C "D »C-—"D
" 7ErsD 7" Er-"F ~wE,—"F -7 G~
~F G -7A»G -7 Ar-"B ™ A7

~~G2Er-"C 2AbF DB ™
A E»D 7B F wEo7F G ™
~~F "G -"Ar»G TAr"B ™ Ap7
~*B-~"C =B *C "D~>»C-—D

~G "Eb~C ~A2F «wD~»B -
~~F G Ar+G "A"B > Ap-
~*B.-C B C.~D~»C D _r°
~7EraD 7EhF »Ev"F 7G ™

Ar»F - F¢t— F#~E > Cx"D — D
Er.*"E—E>»D.B.~»C —C>»By
C B~ G-~ Av— Ava Fe~Eb-—"E
D—D>C~A-"Bh—BrwAraF

Ab»F -~ Ft—F#~E C2£"D —D
CuBraG - "Av— AvaFEv.~E
D —D~»C~»A-"By—Br»ArsF
Eb-"E —E DB "C —C By

E,"E —E~D B -C —C~By
C wBraG - Ab— AbFe~Er—~E
D—D2C~»A-7"By—BvrwAvraF
Ab~"F 7 F¢#— Fr~E ~C+"D —D




ANALYZE THIS! (cORNTINUED)

EED D C

) e S o , o
L.< OO . O O <« Oaadq9.u OQuw<
VE<U vudm Jumo Kvom
On<dd vd<on <Jdmo <doan
<uma <08V maud madou
[fvon Fuou DwLul owlou
moavd mdua vdoam Udoo
MOV mVouAn VO Aam Voo
Vdow Vuwuod ouwiduUu owud
vilia<d Ulod a<ddu aluid
QL WY 0Vduw LWOwA TOOW
QLo oodu dowo doow
dow<d dd<uwy wldod wldo
SN , | K ,,b oo

WOWU WL wouod woud

S , o | o
. O m L U< O <g.u O 00w
N A T e U B R W 7 X/

™~ Ab G

AN 0
<O w0 O w O g
0 R e
Mmoo« VO«
LU d Wow<dnm
R Y
<o a<o
iy N
Ouw <m . < m
AWMU Woou
QAVAMU UVUmU
Ww VA w O a
i<duna <uUad
LU AW VA Ww
LOAd oo0dw
GM&F ME,,UFG
VUWw Udwo
Y ' Y
< wQ 0w Y<g
AR




ANALYZE THIS! teomﬂmu:m;

o 0

G~ F#

‘B—C
Eb~ D

Fz G

Ab~ G
cC-—D
F# -~ Eb
G A

B » Ab

D 7 Ep

G » k¢
Ab— B

'C B
Ev - F#

Ab~G

B —~C

D =C

Ft~G
B - Ab
C D

Eb~»D .
G -7 Ap

C »B
D ~Eb

F#~ Eb
Ab-—"B
D C
Eb -~ F#

Ft"G
Eb~D
G »F#
B —~C

G " Ap
F#~ Eb
Ab>G
C D

Ab-"B

G »F#
B —»Ab
D "Eb

B —~C
Ab~ G
C »B
Eb —~ F#

C-—D
B - Ab
D »C
F£-~ G

D b
C B
Eb~D
G " Ab

Ev — F#
D C.
F# >~ Eb

Ab-—"B

B-~"C

G «Ft
F#" G

Eb~ D

C-"D
Ar~ G
G A
F#~Ep

D _~FEb
B LAY
Ab_~ B
G - F#

CEb-TF#

C -8B
B-~7C
Ab™ G

F£-7 G
D ™C

C-"D

B ™Apb

G A
Ev~ D
D ~Eb
C-+B

-Ab—~B

F# - Eb
Eb - F#

D C

Ey~» D
F# G
B -C
G~ F#

F# > Eb
G " Ab
C D
Ab~ G

G » F#
Ab-~B
D ~Eb
B - Ab

'Ab\; 'G

B ~C
Eb -~ F#
C .B

B —» Ab
C D
F# -~ G
D~C

C »B

D ~Ep

G T Ab
Eb--D

D »C
Evb - F#

 Ab—"B

F#~ Eb



ANALYZE THIS! (cONTINUED)
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F# D D
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B G
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ANALYZE THIS! (CONTINUED)

¥E s Ej s C# vE>v
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—C ™A B ~C—
Arpeggiate :

G | A At | A
‘M| G F# | E .
* | E Eb C#| Eb -

C Bb i C V C#




ANALYZE THIS! (cONTINUED)
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ANALYZE THIS! (cONTINGED)
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F G Ab B
Ar B C C
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D D D
Eb Eb F
F G A-B
Eb Eb F
Ab B C C
D D D

(Passing tones optional)
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ANALYZE mls! (CONTINUED)
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(Try "Joe’s 2 Plus 2 Thing”)



ANALYZE THIS! (CONTINUED)
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ANALYZE THIS! (cONTINUED]
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ANALYZE THIS! (cONTINUED)

"Close e o l{

Eb\AD\C\B —a A \G\F\Eb\* D\sC\A»B
C+B»A —@G ~—a~F“Ep+D —a C —= B+~A+G — G#
G~ F —aE5r*D-C —u B—a A- G~F —a Eb —E

l .
@ Low "B” Bass Note Low} “E”

| }
Eb D CB A GFE D C-AB
G F E DC B A GF E—E
CBA G FED C B A G—G#
Spread '

Close

C D EBFG A BCD E—~E

GAB C DETF G A B C-A'B
Eb F G A B CD E F G—G#
| Low *RB” 'BaSS Note . LOM} p

, I

G~A~B —~C—~D-E/F —~G —=A“B-C-A-B

Spread




ANALYZE THIS! (cONTINUED)

| \\F#\F ~E —"F D ~uC#t~C — C#
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"B G A F G -E ~*F

G- "D -E ~(C D-~A B ~G
| E-~"F -.D ~E B-—~C A B ie
| B ~~A -G F F ~E =D ™ '
C—C B A G—G =-F -E
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) G-~A ~E ~F D ~E -B ~C
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ANALYZE THIS! (cONTINUED)

etc.

Ny

CD BC AB G-A F-G E
C@ "E-E D-D C-C B-B A-A G-G

"1°A~F G-E F-D E-C D-B C-A B-G-
DB C-A B~G A-F G-E F

C~A —A *BowAb-F —F —~ F#
@ G— G /'G#\F#\Eb——Eb/"E ~a D
E~~D B —B ~rC ~aBbraG — G
F " Ft~~E w“Ct—Ct "D ~u C ~a A

etc.

(Try with passing tones...)

A~ Ftr~E ~F —F ~a D~ C _~» Cz
E\D/'D#-——_D#\AC\Bb/VB——B
| B —B «Gt~wFt-~*G — G- E ~a D
= C ~C#t—Ct~aBb~aAb-~A — A ~a F#

etc.
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ANALYZE THIS! (ANSWERS)

®

7 _»m2nd

Grip-Slipping

TBNI 5 ~a M2nd
4-tonic system 3 ~a m 2nd
(Ascending) 1 —~ M2nd

‘4-part Spread Cluster to TBFJ !

“Multiple voicings of 7 evén_tg"

TBN | to 4-part 4ths
Maj9(no3) to Dom7(sus4)

’Maj7 to °7, 12-tonic system via p.t.

Typical “Guitar Voice-Leading”
7th chords, cycle 4
Alternates between Drop 3 and Drop 2

4-part 4ths to TBN Ii via p.t.

Alternates between 4-part Spread
Cluster and TBN I; cycle 4
3 different M.S.R.P. melodies

3-part 4ths (5ths), |2 cycle 3, cycle 4 |l

|

1 1
:be} '(6% f/'\q‘"

close s
5 ™ 4 5 W 4 |

Tonic®(dim. Maj7), 6 Tonic System, Drop 3
All 4 melodies are intervalically identical

Triad to 7th (no 5) to 7th (no 3), cycle 7

7th chords, cycle 2
4 different M.S.R.P. melodies
Multiple voice-leading

TBN I, 6-tonic system

7th chords, cycle 2
4 different voice-leadings
Alternates between Drop 3 and Drop 2

TBN 1, 6-tonic system

TBN I, 6-tonic system, ascending
4 melodies are identical
3 different voicing types

v , A
7th (no 5), Spread with p.t., cycle 4~ &

C—B

TBN I, cycle 6

@ One voice is the cycle
Other 3 voices are 3-part 4th voicings

® 7th (no 5), Spread with p.t., cycle 4 7 N\
3 different voicing types (DD2,D3; D2&4; D3) - «

C<«———B




ANALYZE THIS! (ANswERS) ~‘

® TBNI, cycle2, 1ct. | E TBN Il to 4-part 4ths,
Two voices are the cycle : , - all 4 inversions of all *7 events”
@ 7th (ro5), cycle 4 with p.t. €O 7th03), cyctez, 1c..
TBN I, cycle 6 1
@ One voice is the cycle : 3-part Spread Cluster, cycle 2, ~ \
Other 3 voices are 3-part 4th voicings _ . -3 2
‘ 1
@ Triads, cycle 2, B7alt. to E with p.t. @ 7th, cycle 3, no c.t., 7<—I~>3
o 5
1
@ Triads, cycle 7, B7alt. to E with p.t. @ 7th, cycle 6, no c.t., 74{—»3
5
® TBN Il cycle 7, 2 c.t., @ 7th, cycle 3, no c.t., alternates
! M.S.R:(.P. 'C cc E E between 2 different voicings
4-pt. 4ths, cyc. 2, 2 ct,D2&4,
® r -— @ 7th, cycle 2, Drop 2 to Drop 3 (8 chords only)
IM.S.R.P.] CCBBG ,
TBN 1 7 *2nd 7 ~—a 3id
2 al ¢ . 5 ~a 3rd 5 - 2nd
@ TBN I, 4-tonic system, 4 chord qualities @ alternating 2 —ct 2_vd
, voice-leadings: o
T ~a3rd 1 ~a2nd
| | TBNLcycle2, 7 <, 9,4 [
Triad (sus #4-3), 4-tonic system, 7 four-chord 5 ~a 3rd 1
T —— : } @ progressions, ' 3 7 = 2
P [MSRP] CB-CBy A ‘ 2 alterating 2 ~a 2nd \ N
v , L inoee 1 —Y 2nd
_ voice-teadings: ; 3



MISCELLANEOUS...ODDS & ENDS

The Shaping F%rces of Music by Ernst Toch

Twentieth-Century Harmony by Vincent Persichetti

A Chromatic Approach to Jazz Harmony and Melody by David Liebman
An Improviser’s OS by Wayne Krantz

Brain Dropvings, Napalm and Sillv Putty, When Will Jesus Bring the Pork Chops? by George Carlin

VOICE-LEADING
Let’s look at two interesting quotes about voice-leading:

1. ¥rom Harvard Dictionary of Music by Willi Apel (1944):

Voice leading [G. Stimmfiihrung]. In contrapuntal music, the principles governing the

progression of the various voice-parts (particularly of those other than the soprano)—not

so much from the point of view of the resulting harmony, but with regard to the design of

the individual lines. Principles such as preference of step-wise motion {at teast in the

three upper parts), contrary motion in at least one part, avoidance of parallel fifths and
_ octaves, form the basis of voice leading. :

2. From The Shaping Forces of Music by Ernst Toch (1948):

Theory usually attacks this problem by advising that each member of a harmony should
take, on principle, the smallest step into membership in the neighboring harmony. While
this axiom seems a simple and practical expedient for the beginner, it implants in him a
dangerous misconception, namely the viewpoint of the rigidly preconceived harmony as a
fixed unit, or pattern, within a frame of which each voice seeks to take up its appropriate place.

This narrow view must from the very beginning be replaced by the wider and
superior view of the inherent urge of each voice toward linear self-preservation.

It is not enough to know that in the course of musical progression each tone
asserts its membership in the harmony in which it is imbedded as well as in the melodic
line of which it is part. The truth is that the melodic impulse is primary, and always
preponderates over the harmonic; that the melodic, or linear, impulse is the force out of
which germinates not only harmony but alsa couteris activated by moation, and motion means life,
creation, propagation and formation. :

Just as the moving mists and clouds adopt the most diverse shapes in constant
integration, diffusion and re-formation, thus the moving voices in music result in con-
stantly changing harmonies.

I think it's clear that both writers are saying that melody has the edge over harmony. I would
disagree, but only slightly. I feel that excellent voice-leading treats both melody and harmony as equals.
. Ifeither author had the advantage of owning Volumes 1and Il back in the 1940's, perhaps their concept
 of harmony would have expanded to grow into equal importance with melody... _



.

DARK NIGHT OF THE CHORD '

At a certain point, I almost gave up on this project. My apartment was strewn with voice-
leadings written on every conceivable type of papet; bills, backs|of letters, bank statements, envelopes,
napkins, notebooks, business cards, music manuscripts and more. The whole thing was looking like it
might be infinitely complicated. Although I never lost faith tht this material was incredibly interesting
and compelling from a musical standpoint, I began to-have serious doubts as to whether anyone other
than myself would actually be interested in all of it. At this lowest point for me, personally, (and believe
me when I say it was low) I was fortunate enough to be visited by the MATH GODS. I listened to their
question, which was: ARE THERE ANY OTHER TYPES OF DIATONIC 4-PART CHORDS BESIDES
7TH, TBN I, TBN II AND 4-PART 4THS?

I went back to my notes and DID THE MATH! Much to my surprise and delight, I realized that
I had completely overlooked SPREAD CLUSTERS! I did some more musical math and realized that
this was the missing link! It not only completed the set of 4-part chords, but it helped me to realize that
this WORK was not only finite, but do-able! [Although still enormous...]

From that point on, I was able to proceed with renewed strength and purpose. The Math Gods
have been kind enough to speak to me several times since. [Once they got my attention {when I really
needed some help}, they have been nice enough to visit again, on several occasions. Actually, I feel that
we have an ongoing and great relationship as I write these notes.]

So I would advise anyone (and everyone), when it looks like the dark night of the soul, just hang
in there: the Gods (of whatever) may speak to you...



